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MUSIC BOOKS. 



PUBLISHED BIT 



Oliver Ditson & Co., 



The Herald of Praise. 

II is the work of L. 0. Emerson of whose previous books of 
ttcred music about half a million copies have been sold. So 
Hint the issue of a new Church Music Book by him is a notable 
Went. Judging by previous experience, as many as a hundred 
Sboasand persons are to use this, the la- 1 and best compilation. 
lilled from cover to cover with new, fresh, interesting, prac- 
tical music and words. Specimen copies mailed for $1.00, 

The usual reduction for quantities. 

THE IDEAL 

I- a companion hook to the Herald op Praise, and is 
intended for Singing Classes only, with no reference to choir 
Bnging. The contents are similar to those of the excellent 
IIkkam), but matters are condensed, and whatever is not per- 
fectly appropriate for singing Classes, is left out. 

specimen copies mailed for 75 cents. 

The usual reduction for quantities. 

With the Ideal, which is a most real book, and the Herald 
OF Praise, which is the best praise book, teachers and choir 
'eailers will be fully equipped for a successful musical season. 



THE NORWAY MUSICAL ALBUM. 

BY F0RE8TIER AND ANDERSON. 

A collection of weird, strange, and yet strangely captivating 
Bongs ami Melodies from the land of Ole Bull; just the 
imi-ic that inspired his imagination. Norse ami English 
words. A musical novelty that will delight lovers of what is 
wild, rich, ami romantic in legend and song. PRICK, $2.50 



THE BEACON LIGHT. I^SSi'ATl^lXi. 

Bpecimen copies mailed for ISO cents. Liberal reduction for 
jnantities Ditson & Co.. respectfully call attention to the 
iiiinkcil improvement which is apparent in their newer publi- 
cations for Sunday Schools. The best talent in the country 
'- been employed in compiling them, and they have been 
received with marked favor. The Beacon Light is the work 
"I two of the best hymn and tune composers in the country.is 
:i carefully •' winnowed book, only the best 100 out of 500 man- 
todpts having been retained. 



Light and Life ! 

A ROUSING, GOOD, NEW' SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE. 

The compiler Mr. R. M. Mcintosh, is well known to hundreds 
of thousands as one of the most successful providers of sweet 
melodies and bright hymns for the great Sunday School public, 
our best writers and composers have contributed. The book 
has a beautiful title, is well printed, and is in every way desir- 
able. Send for specimen pages (free), or specimen copy, 
winch is mailed for the retail price, 35 cents. 

BEAUTIES 0F~^ACRED SONG. 

This splendid, new collection of the best sacred songs of 
bo day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gounod Sullivan, 
MarzialS, Abt, Thomas, Smart, and Pinsuti, and there arc more 
than .0 others of good repute. Gounod's "Green Hill far 
|Jt av >,,. l^uii-e's "l'alm Branches;'* and Abt's 'Above the 
Mars indicate the high character of the compositions, which 
are 58 in number. 

PRICE §2.00, BOARDS; §2.50, CLOTH. 



THE BANNER OF VICTORY. 

This inspiring title belongs to a new Song Book for Sun- 
day schools, just out. It is by Abbey & Monger, who made a 
decided success in their last hook, " White Roues," and who 
m this new compilation, furnish a number of ihe sweelest 
melodies ever placed in a collection of the kind. One hundred 
and sixty page- and about as many songs, many of them 

&gff P^^P'StS^ 1 ^' ' dS WGl1 ^ ln thG feUnd ^ 

ROBERT FRANZ' ALBUM OF SONG. 

Old and new. Approved by the master himself. A book in 
which every note is a gem. German and English words 
A hundred exquisite songs. $■>. boards; $2. 50 cloth 



3STET7^- OPERAS. 

NO W READ Y. 

MADAME FAVABT; AIDA, $2.00; CARMEN, $2.00; MIGNOK, 

$3.00; INFANTAS' DOLLS, (Les Poupees de L'Infante) ; 

MEPHISTOFELE,(Boito)$2.00; OLIVETTE, 50c; 

MASCOT, 50c; LES MOUSQUETAIRES, 

$1.00; PATIENCE, $1.00; BILLEE 

TAYLOR. 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00 ; BELLS 

OF CORNEVILLE, $1.50; FIELD 

OF HONOR, (Le Pre aux Clercs.) $2.00; 

FATINITZA,$2.00; SORCERER, $1.00; LITTLE 

DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE. 

SENT POST-PAID, ON RECEIPT OF PRICE. 

a nthejvTbooks. 

ANTHEM HARP. ($1.25.) W.O.Perkins, 
EMSHSON'S BOOK OF AN'/ HEMS. (#1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney, 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems. 
In the above live books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new Heham> of 1'haise (100); in J. P. Cobb's 
Festival Chokus Book, (#1.25) ; in Zei rahn's Index (#1.00; ; 
in Tourjee's Chokus Choii; (#1.50); in Perkins' Temple 
(#1.00) ; and in Emerson's Voice oe WORSHIP ($1.00). 

FRANZ' ALBUM OF SWG. R^iSttSiift/ffi 

famous German songs. 



GEMS OF ENGLISH SONG. &!&£3£iA£ 



ite collection. 



RHYMES AND TUNES. 

dergai ten Lays. (#1.50.) 



Charming collection of House- 
hold Songs, Lullabies, and Kin- 



^lE-OFjnjrsriicsra- of 



PETERS MUSIC STORE, 

307 NORTH FIFTH STREET, ST. LOUIS, MO. 

(ESTABLISHED 



WK HAVE OPENED 

-AT- 

W.UifikSl., St. Louis, 

After several months' 
preparation, and are 
mm prepared to fill 
Orders for anything 
in the 

MUSIC LINE 



Lowest Eastern Prices. 




Chase Piano 



1829.) 

We have unusual 
MUSIC faciuties for supply- 
ing the best Goods 
BOXES at the lowest Mar- 
^rp ket Price. Remem- 

I)1iV|HM)C BER; we keep only 
I 11 1 Mtu the best class 

stor 1 .^ Musical Instrument^ 

And will supply 
you with a 

PIANO, 
ORGAN, 
GUITAR, 
FLUTE, 
VIOLIN, 
or any other Musical Instrument of first 
quality, cheaper than you can get the 
same grade of Instruments elsewhere. 



d Peters' 



North, 
fitfci 

Street, 

r. louis. 

Editions. 



Particular attention paid to tilling orders 

for Teachers, Convents, Seminaries, Etc. 
Ai.il where selections are left to us, we will 
guarantee satisfaction. 

Acting us Wholesale Agents for such houses as OLIVER DITSON & CO. 
"f I tosl mi, SCHIRMER, of New York; NOVELLO, of London, and PfcTERS^ 

ILeipsig.we are prepared to furnish Music and Books at the Lowest Price of these 
tenses. We make a Specialty of the CHASE PIANO (the Cheapest fikst-ulass 
btrnment in the Market). DITSON and NOVELLO'S Cheap Choruses, Church 
basic, Operas, Etc.; PETERS' Leipsig Edition of Cheap Classics, Bay State Organs 
-mi) ; Genuine Martin Guitars, Etc. 

I J. L. PETERS, 

307 N. Fifth. St., St. Louis, Mo, 

Western Agency for DITSON'S, SCHIRMER'S, NOVELLO'S, 
and PETERS' Editions. 
i(9- Partits writing will please say where they saw this advertisement. 




— THE — 

UPRIGHT 
PIANO -FORTE 

RANKS AHEAD OF ALL OTHERS. 

" Haines makes a magnificent Upright." 

—GAMPANINI. 

" The tone of the Haines Upright is simply lovely." 

—EMMA THURSBY. 

" They are delightful to sifig by." 

—ALWINA VALLERIA. 

il I do not see in what respect they (an be excelled." 

— OLE BULL. 

" In all my experience I have yet to find a piano that suits me 
better." 

—BRIGNOLI. 

" In ev<ry respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GERtiTER. 



"w .a. :r IE IR, O O M S - 



L2 4 FIFTH AVENUE, NEW YORK. 
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AN INSTRUMENT WITH A SOUL IN IT. 



WLDiii i innu. 



s^Gjyir OF STARS'* 

Who pronounce the Webek Pianos the best Pianos in the world 

for their " Sympathetic. Pure, and Rich Tone, 

combined with Greatest Power." 



PAREPA ROSA. 



jVILSSOJV, KELLOGG. ALBAJSL 

MARIE ROZE, RIVE-KIJVG, CAR Y, 
PATTI, THURSBY. MURSKA, 

CARREJVO, LUCCA, TORRIAJVI, 

STRAUSS, GODDARD, CAMPAJVIJV1, 
MILLS, CAPO UL, M UZIO, 

GILMORE, WEILL 1, BRIGMOLl. 

And many othc"*, 
PRICES REASONABLE. TERMS EASY. 

WAREBQQMS, FIFTH AVIUM, COB. ltt SI. M YOBK. 



HENRY F.MILLER 

MANUFACTURER OF 

The Artists' Grand, 

The Concert Grand, 

The Parlor Grand, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 

PIA1TO-VQBYM. 

The Choice of the World's Great Artists. 

TO THOSE INTEKESTED a beautiful Catalogue will be mailed on reo ipt of two three 
cent stamps to prepay postage. 

HENRY F. MILLER, 

611 Washington St. ? Boston, Mass , U. S. A* 




(Established in 1850.) 
MAITUFACTUBERS Ol 



GBAND, SQUARE, and UPRIGHT 



Our Pianos are acknowledged 
Front Rank. 

ANTON RUBENSTEIN, 
S. B. MILLS, 
W. K. BASSFORD, 
PAUL DESVERNENIE, 
WILLIE B. PAPE, 
II. E, ECKREL, 
P. O. NEALE, 
MAXIMILIAN VOGRICH, 
HENRY C. TtMM, 



by the Leading Artists the First in the 
We enumerate a few: 

WM. MASON, 

GEO. W. MORGAN, ' 

WM. BERGE, 

W R. SHERWOOD, 

P. J. BABOT, 

Madam EUGENIE DeROODE RICE, 

W. L. IIAMBRUCH, 

J. N. PATTISON, 

HARRY SANDERSON, 



AND MANY OTHERS. 

e also refer to the thousands of Pianos of our make In use during 
the past thirty years 

IHA^ZELTOlSr BROS., 
34 & 36 University Place, NEW YORK. 



DICKER 

BROTHERS ~ ■ I 

PIANOS 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch. Beauty of Tone, and groat Dura- 
bility, that they are now earnestly sought for by all persons desiring 

THEE VERY BEST PIANO. 

CAUTION.-All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys: 



EASY TERMS. 






SEND FOR ILLUSTRATED CATALOGUE. 

No. 33 Union Square, NEW YORK. 
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THE NEW YEAR. 

" The King is dead, long live the King ! " 
'Twas thus the ancient courtier cried, 

And made the palace walls to ring, 
Soon as he knew his lord had died. 

The year is dead, long live the year! 

True courtiers all, we join to say: 
Since from the dead we've naught to fear 

And naught to hope, we'd all be gay. 

Then hail the Prince who doth appear, 
Young, crown'd with hope and girt with pow'r 

Him now we love, him now we fear; 
Acclaim him King in this glad hour! 

Some say the old year did not die, 
Mm, like a bankrupt, took to flight; 

Leaving his creditors to sigh, 
And sneaking off at dead of night. 

They say he came and promised smiles, 
But, in their stead, brought many a tear; 

And stole from some, With wicked wiles, 
All that to them could life endear. 

Who cares for plaints from others' lips? 

Each soul knows what iis burdens are — 
And sighs blow not the stranded ships, 

Hope-laden, o'er the harbor's bar. 

tiut ah, what will the new year do? 

Do? What the years have done before : 
Bring teari and toil to me and you— 

Or perhaps rest— fore vermore. 

I. D. F. 



in New York, and who had heard a great deal about 
the phenomena] Adelina, expressed a great desire to 
hear her. Adelina was very willing to sing before 
the celebrated artiste, but only on one condition, 
which was, that they should have a game of hide and 
seek together In spite of her large and majestic 
frame, Alboni accepted the terms, but all at once 
Adelina disappeared, and she was found hidden 
underneath abed, where she was almost choking with 
laughter. Alboni could not possibly catch her in such 
a hiding place. Adelina continued to laugh at her 
playmate's discomfiture, but the latter was equal to 



ADELINA PATH. 



'ME. ADELINA PATTI, the 

greatest of living cantatrices, 

whose picture appears in this 
•number, was born in Madrid, on the 
19th of February, 1843. At the early 
age of five, she came to the United 
States, where h<n- family settle'd, and 
where she was brought up until her 
seventeenth year. Adelina's mother 
was well known in the dilettante world 
under the name of Madame Barilli. 
She made an excellent record in the 
principal cities of Italy, and her second 
husband, Salvator Patti, was also a dis- 
tinguished singer. 

hi 1848, after considerable losses, the 
Patti family came to New York, where 
Maurice Strakosch, Adelina's brother- 
in-law, was the manager of the Italian 
opera in a fairly successful season. 
Music was her first amusement, and she 
Ayig as she spoke. So it happened that onTdajMvhen 
her mother reprimanded her about the constant sing- 
ing, which she thought a fault, Adelina replied: 
"What can I do, Mamma; I can not speak, but the 
moment I begin to sing everything becomes perfectly 
easy to me." 

The experienced eye of Maurice Strakosch very 
soon discovered her genius, sought to train her, 
and, above all, taught her not to tire her voice. 

At that time Madame Alboni, who happened to be 




the occasion, and established a siege. She sat down 
before the bed, and refused to allow Adelina to come 
out until she had consented to sing. And it was in 
that horizontal position, the worst in the world for 
singing, that Adelina Patti, for the first time in her 
life, sang the entire aria from Sonnambula; an aria 
which she has since made one of her greatest tri- 
umphs. Alboni sat in mute astonishment, and when 
the little warbler had finished, she clasped her in her 
arms, and, pressing her to her bosom, exclaimed : 



"Ah, my dear child, the day will come when you 
will make the world forget us all! " 

Adelina made her first appearance at a concert 

given at Tripler Hall, New York, and in mentioning 

this debut, we can not pass over an incident which 

well characterizes the charming childhood of the 

debutante. When she was about to go on the stage, 

after the curtain was raised, she asked for her doll. 

Her parents at first pretended to be angry with her, 

but nothing would do, and she declared that she could 

not sing without the doll. They were obliged to 

yield, and, with the doll in her arms, she advanced 

resolutely to a table, upon which she 

was lifted, in order that the audience 

might be able to see her. Her success 

was enormous, and upon the next day, 

all New York was filled with the name 

and praise of Adelina Patti. After her 

successful appearance at Tripler Hall, 

she visited the principal towns of the 

United States, and everywhere she met 

with great success. After traversing 

the United States she went to Havana, 

and concluded her series of concerts at 

Porto Kico. 

It was on her return to New York 
that her serious studies began, and in 
order to follow them up assiduously, 
she practiced for three years without 
appearing upon the stage. 

New York saw Adelina Patti, still 
almost a child — for she was only six- 
teen — make her first appearance in 
"Lucia di Lammermoor." This took 
place upon the 24th of November, 1859. 
Adelina created a murmur of astonish- 
ment from the first act. Admiration 
succeeded to astonishment, for the part 
of Lucia had never before been rendered 
with so much art and so much passion. 
After a year's sojourn in New York, 
the young singer, who was already a 
shining star, went to London, where 
she made her first appearance on May 
14, 1861, at the Covent Garden Theatre, 
in the part of " Amina," in " Sonnam- 
bula." It is needless to say that her 
success was enormous, and on the next 
day every capital in Europe resounded 
with the name of Adelina Patti. 

After her triumphs at London, Ade- 
lina Patti went to Paris, where she made 
her first appearance upon November 17th, 1862, at the 
Theatre Italien, in the part of "Amina," in "Son- 
nambula." From the sound of her first notes, she 
received an immense ovation. Even the "old stagers" 
were obliged to confess that the part of "Amina" 
had never before been better, indeed, not so well 
played. Never before had they seen such a marvel- 
ous charm. Since then Mme. Patti's career has been 
an uninterrupted succession of artistic triumphs, 
which it would take volumes to recount. 
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MUSIC AS AN AMUSEMENT. 



HE Musical Cricket and Blackmailer's Own, ol 
New York, is trying to get some free advertis- 
ing in these columns by blackguarding our 
paper. Its editor, better known as "Miss Nancy," 
will be disappointed; we can not accommodate Mm, 
her, or it. To shoot at the Blackmailer's Own would 
be a waste of powder, and besides there is not enough 
of it for a decent target. Try some one else, Nance ! 




RT criticism doubtless has definite principles, 
but it should never be forgotten that they can 
only assist the critic in forming an opinion in 
which his individual tastes and ids personal or 
national prejudices are pretty sure to enter to a 
greater or less extent. Composers are usually unfair 
critics, because they are wedded to their own style or 
to that of some particular school, and consider all 
other styles as necessarily inferior. 




*USIC is not the only one of the arts which 
undergoes the influence of fashion. The 
revival of the study of the classics in Europe 
brought about a desire to ape the ancients, and an 
author so critical and observant as La Bruyere, writ- 
ing under the influence of this classical revival, 
wrote: "The Gothic style of architecture, which 
barbarism had introduced into palaces and temples, 
has been entirely abandoned, and the Doric, Ionic, 
and Corinthian styles have been recalled ; that which 
was no longer seen, save in the ruins of ancient Rome 
or of old Greece, which has again become modern, 
shines forth in our porticoes and peristyles." (Oar- 
acteres. Des outrages de V esprit.) But this judgment of 
La Bruyere's generation has been reversed, in so far 
as it condemned the Gothic style as a relic of bar- 
barism which ought to be wiped out of existence, and 
the Gothic now is, and bids fair to remain, for many 
years to come, the standard of temple architecture. 




*ANY learners have an idea that only geniuses 
can attain to great excellence, and imagine 
that genius somehow dispenses its possessor 
from the labor of study and the drudgery of practice. 
The following incident, recently related to us by one 
of our publishers, may, perhaps more forcibly than 
a long dissertation upon the subject, show the fallacy 
of such a supposition. 

Anton Rubinstein is doubtless the greatest pianist 
now before the public of either hemisphere, and has 
everywhere been hailed as a veritable genius. In 
1872, Messrs. Charles and Jacob Kunkel happened to 
be in New York at the same time with Rubinstein. 
Going to Steinway Hallto practice over a composition 
for two pianos, which they were soon to play in pub- 
lic, they found that the Russian giant had preceded 
them, and was in a room adjoining the one in which 
they had intended to rehearse, assiduously practicing 
the programme of his next concert. Not wishing to 
disturb°him, they waited and listened for well nigh 
three hours, at the end of which time they postponed 
their rehearsing until the next day, and departed, 
leaving the giant at his task. And during all this 
time lie played over and over again some of Chopin's 
simplest waltzes, which he had doubtless known by 
heart for years, and which most good amateurs would 
not hesitate to play in public without preparation. 



HE study of music as a means of social enter- 
tainment merely, or as an "accomplishment," 
necessarily leads to musical superficiality, to 
considering the" acquirement of some mechanical 
skill in performing " pieces" as of more importance 
than the knowledge of the scientific rules which gov- 
ern the art, or the aesthetic principles upon which it is 
based. The gross ignorance of the very elements of 
music, manifested by graduates of the musical depart- 
ments of many ladies' boarding-schools and semin- 
aries (who often pass for quite respectable pianists), 
shows by "results that we have correctly stated the 
tendency of the study of music as a mere accomplish- 
ment. It is not strange, therefore, that many con- 
scientious musicians, moved by a sense of the dignity 
of their art, should consider such a study of it as a 
desecration, and pour their contempt, if not their 
anathemas, upon all such superficial work. We say 
it is not strange, but we must promptly add: it is 

not wise. 

Reforms which can not possibly be accomplished 
had better not be attempted. Now, however serious 
a study music may be, for true musicians, for the large 
majority of even the intelligent public, music is, and 
in the nature of things must forever remain, in com- 
mon with the other arts, a means of recreation and 
nothing more. But recreation is by no means an 
unimportant matter. Our natures, both physical and 
mental, imperiously demand some sort of relaxation. 
All alienists are agreed that next to hereditary taint 
and habits of gross dissipation, mental overwork is 
the most common cause of insanity in our present 
stao-e of civilization, and all medical authorities con- 
firm the experience of those who have tried it, in say- 
ing that the rest winch brain-workers need is not 
that of menta) stagnation, but rather that which is 
obtained by calling into a gentle activity powers of 
the mind other than those which have perhaps been 
overtasked. 

To ask of the merchant, who has passed his time 
in complicated commercial calculations, of the lawyer, 
whose hours have been spent in unraveling the intri- 
cacies of some knotty case, of the physician, who 
has taxed body and mind to the utmost in the service 
of his patients, or of the lady, whatever her station, 
whose household cares or social duties have exhausted 
her supply of physical strength or mental energy, 
that, after their arduous day's work in their respect- 
ive spheres, they should spend their scanty leisure in 
studying the construction of a Bach fugue or in 
fathoming the mysteries of Berlioz's instrumentation, 
would be to ask of them additional labor which they 
neither could, would, nor ought to perform. These 
are matters which must be left almost exclusively to 
those who make music their profession. But music 
listened to or engaged in by them for the sake of its 
effect upon the aesthetic faculty, for the sake of the 
enjoyment it affords directly through the sensibilities 
and not indirectly (by means of a scientific knowl- 
edge of its subject matter) through the intellectual 
faculties: in other words, music enjoyed by them as 
an amusement rather than as a science, furnishes, for 
them, better perhaps than anything else could, that 
change of mental exercise which is the mind's most 
beneficial rest, and serves as a tonic, an invigorator, 
which enables thein the better to accomplish their 
respective duties. 

There is another light in which amusements appear 
to be, as we have already said, a serious matter: 
They are an educational force which is only the more 
potent because those who are subjected to its influ- 
ence are usually unconscious of its action. "All 
work and no play makes Jack a dull boy!" says the 
popular proverb, which crystalizes into this homely 
form the experiences of ages, that amusement is a 



necessary element in the mental development of the 
young, and every day's experience will convince 
those who observe themselves and their fellows that 
the influence of "play" on "Jack" is by no means 
limited to the days"of his boyhood. But, if amuse- 
ments be a real educational power, it is important 
that that power be rightly directed, that the amuse- 
ments selected should be of a wholesome character. 
Now, the remark is so true that it has become trite that 
music is, of all the arts, the only one which cannot 
express degrading sentiments; therefore, by one of 
the limitations of its powers, it is made, probably, the 
most innocent of amusements. Music in the home 
circle is a power for good; a song may inculcate a 
lesson when the graver words of parental wisdom 
would pass unheeded, and from the family piano may 
come strains that will cheer a heart that can not con- 
fide its sorrows even to the nearest and dearest, or 
pour balm into wounds which only the angel of death 
can effectually heal. 

Has it ever occurred to you that the piano factories 
of the United States have been literally educational 
institutions, whose beneficent influence on the morals 
of the nation has perhaps not been second to the 
same number of colleges; and this not so much 
through the scientific musicians, who are but few, as 
through the army of amateurs for whom music is a 
pastime rather than a science? 

We are not here entering a plea in favor of super- 
ficiality; on the contrary, we insist that, considering 
music even as an amusement, they will enjoy it most 
who understand it best. But we also insist, for the 
reasons already given, as well as for the further reason 
that a superficial knowledge of music may lead those 
whose tastes and capacities fit them for it, to a further 
and more profound study of the subject, that the 
study of music as an accomplishment or means of 
amusement is not only not the unmitigated evil which 
some pretend it is, but, on the contrary, an important 
and beneficial thing. 

Right here, if we thought that the fairer half of 
our readers would, for a little while, allow us to 
encroach upon their vested rights as " lecturers," 
we should like to show those of them who, after hav- 
ing, in their girlhood, been more or less able musi- 
cians, now neglect music entirely for what they call 
" more serious matters," that they are abandoning 
one of the most potent means of making home 
attractive to husband and children, and perhaps indi- 
rectly encouraging habits of social dissipation of 
which they may have good cause to complain, but 
which had their origin not in willful wickedness, but in 
the natural hunger for amusement and relaxation we 
have spoken of, and which the wife and mother might 
have provided at home, but did not because of "more 
important things." But the ladies have not waived 
in our favor their high prerogatives as grand lec- 
turers, and having now suggested the subject, we feel 
certain that their inherited talent and faithful prac- 
tice will enable them to lecture themselves and each 
other upon it more skillfully and to much better pur- 
pose than we could do in our awkward and inexpe- 
rienced manner. 




N impostor, described as an old man, who is, or 
pretends to be, deaf, and uses an ear-trumpet, 
has been taking subscriptions to the Review 
In Western Missouri and Eastern Kansas, represent- 
ing himself as agent for Kunkel's Musical Review. 
We have no such agent and never have had. Of' 
course, we never hear of the subscription until some 
victim of his writes to inquire why the Review is not 
sent, when we can only express regret that his 
"racket" should have succeeded in deceiving the 
complainant. As in every instance we have heard of 
he had the ear-trumpet, it is probable that he is really 
deaf, and this infirmity may furnish a clew to bit 
identity. Look out for him ! 
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NATURE'S MYSTERIOUS SOUNDS. 

fHE "devil's voice in Ceylon is heard in clear 
nights on the hills and among the valleys in 
different places, passing quickly from one spot 
to another, sometimes resembling the barking of a 
dog, sometimes a mournful human voice, and has 
been described by several travelers, English, Dutch, 
and German. Autenrieth, Kichard Pohl, Schubert, 
and others have endeavored to trace it to natural 
causes, but Schleiden gives up a satisfactory explana- 
tion of it. Persian traditions tell of a similar phe- 
nomenon, the cry of the Gule, which is heard in the 
mountain region of that country, together with the 
noises of the ringing of metals, the sound of drums, 
and the trampling of horses. The traveler Marco 
Polo, in the thirteenth century, told of noises of 
weapons and horsemen, the voices of men and 
musical harmonies which were heard frequently in 
the desert of Lob; and his contemporary, the monk 
Kubriquis, described the regions north of the Altai 
Mountains as the scene of similar manifestations. 
The devil's voice in Ceylon has been ascribed to the 
effects of excessive heat; these sounds of the more 
northern regions are possibly due to the dryness of 
. the climate. The region of Mount Sinai is rich in 
curious harmonious sounds. 

Unaccounted-for sounds have been accompanied in 
some of the hotter parts of Africa by a light, which 
may indicate an electrical origin; this has been 
noticed by several observers on a mountain near Cape 
Town. A manifestation, which may be called a sound 
mirage, was described in the " Magasin Pittoresque " 
in 1852, by an English writer, who related that while 
traveling in the desert at a time when the atmosphere 
was clear, and the heat glowing, and* everything was 
quiet, he heard for about ten minutes a joyous sound 
like the ringing of church-bells. He suggested that 
the organs of hearing might have been set in vibra- 
tion through the extreme dryness of the air. (King- 
lake, in u Eothen," relates a similar incident, if this 
is not the same.) The missionary Cabruta heard, on 
the Orinoco, a sound like the reverberations of cannon 
coming alternately from opposite directions, to which 
no one could assign an origin ; and Humboldt says 
that the Indians of the same region tell of the sound 
of the holy trumpets blown by the Great Spirit. 

Similar phenomena have been noticed at different 
places in Europe, and people remote from each other 
have alike referred them to a supernatural origin. 
Among them were the sounds in the air heard by a 
priest at Aufacq, near Beauvais, of which an account 
is given in a manuscript of the last century, and the 
noise of the Arlecan, which was heard in a church- 
yard near Aries. The Slavic people on the Adriatic 
and the Scandinavians of the North are equally 
inclined to believe in such manifestations and to 
notice them. The mirage of the Fata Morgana is 
sometimes accompanied with a sound like thunder. 
The Scottish Highlanders hear a mournful sound in 
the clefts of the rocks, which they ascribe to an evil 
spirit. Arndt tells of soft tones and cries emanating 
from the mountains of the Orkney and Shetland 
Islands. Distinct cracking sounds are heard on the 
Adriatic Sea. 

Echoes are frequently mentioned that repeat the 
sound six or seven times. Such an echo is said by 
Pliny to have been at a portico in Olympia; another 
echo, described by Gassendi, near the grave of 
Metella, repeated a verse of the " ^Eneid " eight 
times. Addison heard in Italy a pistol-shot echoed 
fifteen times. An echo in the county of Argyll 
ppeats the sound eight times after equal pauses, but 
with diminishing force. These phenomena are favored 
by the neighborhood of rocks, caves, and bodies of 
inter. Pierre de Castellane, a French officer who 
served in Algiers, relates that he heard an echo 
repeated a thousand times on the mountain road to 



Bel- Abbes; it seemed to pass from one mountain to 
another, and to resound from side to side. Admiral 
Wrangall, in his work on Siberia, tells of an echo at 
Teheki, near Kirensk, on the Lena, where a pistol- 
hot is repeated more than a hundred times among, 
the high rocks, and seems like a volley of musketry 
but of the force of a cannon-shot. 

Partly of the nature of the echo are the peculiar 
tones which are produced by the wind or the sea in 
rocky places. The learned Jesuit Kircher describes 
several such phenomena as sounding like the twang- 
ing of the harp, like an organ, or like bells. They 
have been noticed in Tartary, in Sweden, on the 
banks of the Guatemala Lake, and at a waterfall in 
the province of Kiang-Si, China. Pausanias speaks 
of the tuneful waves of the iEgean Sea; Professor 
Bruder has perceived the chord of the third of C 
sharp in them. The- experiments of the brothers 
Heim have made it probable that the resonant prop- 
erty resides in some quality of the waters; and Oer- 
sted has discussed the subject of the " Harmony of 
Waterfalls" in his work on the "Spirit of Nature." 
The agency of echoes is also observed in the music 
of grottoes. A fearful sound is said to be emitted 
from the grotto of Smaland, near Wibourg, in Fin- 
land, as if a living animal were imprisoned there. 
Similar sounds are attributed to grottoes in Switzer- 
land and the island of Hispaniola. A cave near Bar- 
able in Hungary gives out a noise like a pistol-shot. 
Harmonious, soothing tones prevail in other caves, as 
in FingaPs Cave, Staffa, where the falling water- 
drops, the breezes, and the rolling waves striking 
upon the basaltic columns, combine to make it a real 
cave of melodies. The accord of tones in this cave 
is no doubt attributable in a great degree to the sym- 
metry of. its shape, and the regularity of the form 
and arrangement of the basaltic columns. Other 
musical sounds proceed from the bosom of a rock 
called the Piedra de Carichana Vieja, on the banks 
of the Orinoco ; they begin at sunrise, and are attrib- 
uted to the action of changes of temperature. The 
musical sounds which are heard on the heights 
between Mount Sinai and the Gulf of Suez, the bell- 
tones of the Djebal Nakus rock in the Red Sea, and 
the noises like thunder in the region of Sinai which 
are mentioned by Burckhardt, are caused by the roll- 
ing of the sands among the rocks. 

The sonorous property of rocks is also manifested 
in the phonoliths or ringing stones, of which several 
remarkable ones are known. The embassy of the 
East India Company to China found a rock near the 
city of Taucham, which gave out a noise like the 
sound of a trumpet whenever it was rubbed with the 
finger. Such stones are not uncommon in the depart- 
ment of the Loire, in France; and the basin of a 
fountain in the court of the Institute of France, in 
Paris, was observed by Elwart to give the chord of F 
sharp when struck by the hand. 

Plants also afford their peculiar sounds and music. 
Of this nature were the oracular voices of the oaks at 
Dordona, a rustling of the trees around the temple of 
Zeus, which, with the accompanying murmur of the 
sacred fountain, was held to be prophetic. The rust- 
ling of the trees was regarded by the Scandinavians 
and the Celts as a language of nature, full of signifi- 
cance, of which the Druids were the consecrated 
interpreters. Possibly the woods, which the priests 
regarded as holy, had the property of producing real 
harmonies, like those of the ^Eolian harp. Such har- 
monious woods and musical trees are mentioned in 
many traditions of the olden time and reports of later 
times. Some soldiers, encamped in a valley in the 
Black Forest toward the end of the seventeenth cen- 
tury, heard charming sounds in the tops of the fir- 
trees, accompanied by the rustling of the wind as it 
blew through the narrow valley. A tradition of a 
similar music in a wood near Cithas, in the depart- 
ment of the Haute Saone, France, is confirmed by 



the testimony of an ear-witness, DesirG Monnier, 
author of " Traditions populaires compares." The 
filao, a tree of the island of Bourbon, emits soft, 
melancholy tones when its slender boughs are shaken 
by the wind. An avenue of such trees is the source 
of wonderful, touching harmonies. The reeds and 
rushes of the island of Sylt, with their supple stems 
and interlaced roots, give forth, whenever the lightest 
winds are blowing, tones which are at times like 
whispers, like a subdued singing, or like a loud 
whistle. 

A wind, which in this case causes the root-fibers, 
to club together and turns the limber stalks upon 
themselves, exerts a similar action on the innumer- 
able thistles of the Hungarian steppes, where, as on 
the battle-field of Kapolna, mournful sounds mingled 
with the soft soughing of the wind, are heard on still 
nights. The poets of all ages have sung of these 
sounds of nature; the literature of the nations 
abounds in fables and myths concerning them; they 
possibly suggested the first attempts to make musical 
instruments; and they have suggested to the great 
musical composers themes for many of the striking 
passages of their most successful works.— Bobert 
Springer in Die Natur. 




ANTON RUBINSTEIN. 

NTON GREGOR RUBINSTEIN was born in 1830, in a 
small village of Bessarabia. His mother, an eminent 
artist, seems to have instilled into him a portion of 
her talent, and by study he has arrived at a height of. 
fame that one could well suppose unattainable. In 1839 lie went 
to Paris with his teacher, and it was there that his future 
was decided upon. Until then, his father had not been willing 
that his sons should adopt the profession of "artist;" but 
Franz Liszt, having already discerned the genius of the child, 
successf ally opposed the father's hesitation. He pursued his 
studies at Paris, and in 1814 set out with his mother and brother 
for Berlin, where Dehn initiated him into the mysteries of 
composition. Mendelssohn also occupied himself in the culti- 
vation of this extraordinary genius, who profited rapidly by 
the lessons and example of hi.-s two masters. After having 
traveled through Europe, he went to St. Petersburg, where a 
box containing his manuscripts was seized under the pretext 
that it contained proofs of a conspiracy. He was threatened 
with transportation to Siberia, but was eventually set at liberty. 
Space will not allow me to describe his triumphal journey over 
the world. He became known and appreciated as a composer, 
performer, and " chef d'orchestre." Marshal MacMahon con- 
ferred on him the order of the Legion of Honor.— Le Pilote. 



NOTICES AND REVIEWS OF NEW PUBLICATIONS. 



AOH'S MUSICAL ALBUM {For Violin and Piano) . By 
Gustave Bach. Morrlsania Station, New York: li. Von 
Minden. This collection of eight compositions, shows 
talent of a high order in their composer. Gustave 

Bach has something to say, and he says it well. We hope to 

sec more of this young author's work. 

Musical Puzzle (Copyrighted), .ZV. Lebrun, St. Louis, Mo. 
1881. One part duet; originated and composed by N. Lebrun, 
the old St. Louis brass band leader, is the title of a musical 
curiosity laid on our desk by its composer. We pronounce the 
idea original, and the wnole decidedly good. It will, as the 
author says, "prove interesting to some, instructive to others, 
a puzzle to many, and novel to all. It will create argument 
among musicians, and impart knowledge to many otherwise 
not attainable." Sent free to musicians and organizations, 
upon application to N. Lebrun, 207 South Fifth Street, St. Louis, 
Mo. (See advertisement on another page.) 

"Christ the Lord" (A Sacred Cantata). By W. Williams. 
Boston: Ditson f Co. The author, in the introduction, says 
that he has endeavored to produce a work which should be "a 
happy medium between the so-called highly artistic music 
and the wishy-washy nothingness often passing for music." A 
somewhat cursory examination of the work leads us to believe 
that he has been fairly succes =ful in accomplishing his purpose. 

1. "Cradle Song." 2. " Fantasia Mazurka." 3. "Men- 
UET " {All for Piano). By Alfredo Barili. Atlanta: Phillips # 
Crews. Three musical compositions, which deserve to become 
popular. 

1. "Someone" {Ballad). By Marion. 2. "O, Salutaris." 
By Nicolao. Detroit: Boe Stephens. No. 1 is bad enough to 
become popular; No. 2, too bad for any use. 
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THE VIOLIN. 

NY one who will glance at the case of ancient 
viols in the South Kensington Museum, will 
be surprised at the fancy and fertility of style 
displayed. There was the knee viol, the bass viol, 
the Viol di Gamba, theviolone, and the viol d'Amore. 
Some of these were inlaid with tortoise-shell and 
ivory, others elaborately carved and over-purfled— 
facts most interesting to the connoisseur, and mark- 
ing a period when cabinet work was at its zenith and 
musical sound in its infancy. * * * The 
variety and number of strings in these old viols is 
often childish. It looks like (what it was) playing 
with newly discovered resources— the real wealth of 
which it took two hundred years more to learn. If, 
in bowed instruments, you have more strings than 
fingers, the hand with difficulty overlays them; of 
course in the guitar tribe the work is divided between 
ten fingers instead of four. In the viol d'Amore an 
odd attempt was made to improve the timbre by a set 
of steel wires tuned sympathetically and running 
beneath the gut strings. It took two hundred years 
to convince people that the timbre lay with the wood, 
not the wires, nor could the old masters see that tone 
would only arrive with an extended study in the 
properties of wood and a radical change of model. 



Cremona in 1730, Piazza Domenico. Old Polledro, 
late chapelmaster at Turin, describes Antonius, the 
lute-maker, as an intimate friend of his master. He 
was high and thin, and looked like one worn with 
much thought and incessant industry. In summer he 
wore a white cotton night-cap, and in winter one of 
some woolen material. He was never seen without 
his apron of white leather, and every day was to him 
like every other day. His mind was always riveted 
upon his one pursuit, and he seemed neither to know 
nor to desire the least change of occupation. His 
violins sold for four golden livres apiece, and were 
considered the best in Italy ; and as he never spent 
anything except upon the necessaries of life and his 
own trade, he saved a good deal of money, and the 
simple-minded Cremonese used to make jokes about 
his thriftiness, and the proverb passed, '' As rich as 
Stradiuarius."— Rev. M. A. Hawtis in Good Words. 




ANECDOTES OF LABLACHE AND GLUCK. 



It was not until Stradiuarius had entered upon his 
fifty-sixth year that he attained his zenith and fixed 
his model, known as the grand pattern. Between 
1700 and 1725 those extraordinary creations passed 
from his chisel as the masterpieces on canvas passed 
from the brush of Raphael. The finest of these 
specimens— like that possessed by Mr. Adams, the 
Dolphin, and by Mr. Hart, the Betts Strad— fetch 
from £300 to £1,000, which last sum was offered by 
the Duke of Edinburgh for the Dolphin, and refused 
by Mr. Adams. To try and describe these instru- 
ments is like trying to describe the pastes, glazes, and 
blues of Nankin china. Beneath the tangible points 
of outline, scroll, character, and variety of thickness 
and modification of form, dependent on qualities of 
wood known to the master, there lie still the intangi- 
ble things which will hardly bear describing, even 
when the violin is under the eye— one might almost 
say under the microscope. A rough attempt by con- 
trast may be made in detail. Take but one detail for 
the benefit of the general reader, the inner side 
curves and angles of the middle boughs. In Gasper 
and Mags'ini these curves are drooping at the corners, 
longish and undecided in character; in Duiffoprugcar 
it amounts almost to a wriggle. Nicolas Amati bal- 
ances the top and bottom of his hollow curve with a 
certain mastery, but it still has a long oval sweep, 
with a definite relation of balance between the top 
and the bottom angle. Having mastered this sweep, 
Stradiuarius begins to play with his curves and 
angles. He feels strong enough to trifte, like a skilled 
acrobrat, with the balance ; he lessens the oval and 
tosses up his lower comer with a curious little crook 
at the bottom; the top angle towers proudly and 
smoothly above it, yet it is always graceful— delicious 
from its sense of freedom, almost insolent in its 
strength and self-confidence. There is a touch about 
Stradiuarius here as elsewhere; it is that which sep- 
arates the great masters every where from their pupils 
— Griulio Romano from Raphael, Sivori from Paga- 
nini. Carlo Bergonzi from Stradiuarius. The free- 
dom of Stradiuarius becomes license in Carlo Ber- 
gonzi, and coarseness in Joseph Guarnerius; for, 
although the connection between Joseph and Stradi- 
uarius has been questioned, to my mind it is suffi- 
ciently clear. Although Stradiuarius made down to 
the last year of his life, still after 1730, feeling his 
hand and sight beginning to fail, he seldom signed 
his work. We can catch one, and only one, glimpse 
of him as he lived and moved and had his being at 



ABLACHE, the famous French Basso, was originally 
a double-bass player; but by the lucky accident of a 
singer's sudden indisposition, he was induced to 
attempt a character in an opera. The result was a 
success which rendered his return to the orchestra quite out 
of the question. He remained upon the stage and began his 
remarkable career of vocal and histrionic triumphs. Weber, 
who knew his portly figure in the orchestra, heard him sing a 
few months after his conversion to the lyric stage; and being 
struck with his magnificent quality of voice, exclaimed, "Mein 
Gott! he is a double-bass still 1 " 

It happened, once upon a time that Lablache and General 
Tom Thumb were in Paris at the same time; the former en- 
gaged with Grisi, llubini, and Tamburini at the opera, the 
latter exhibiting his dim nutive person at one of the minor 
theatres in a "piece d' occasion." By an odd co-incidence the 
biggest of bassi and the tiniest of dwarfs living at that time 
were both lodged in the sane hotel. An English tourist, de- 
siring to make the general's acquaintance in private" resolved 
to call upon him at his rooms, but mistook the door to which 
he had been directed by the hotel porter, and opened that of 
Lablache's sitting-room. Catching a glimpse of the great 
singer's mighty form, and overw lelmed with confusion at his 
blunder, he exclaimed apologetically, "A thousand pardons, 
sir; I was looking for little Tommy Thumb." "I am he!" 
thundered out Lablache in his deepe it tones. " You !" gasped 
the amazed Briton, staring with all his might at the vast pro- 
portions of his interlocutor. "Why, I saw you yesterday at 
the Vaudeville, and you then seemed to me scarcely bigger 
thanababy." "Just so," rejoined Lablache. " That is how 
I am obliged to appear on the stage ; but, as you see, when I am 
at home, I make myself comfortable by letting myself out to 
my natural dimensions." When poor Lablache told the story 
he used to conclude it by observing dryly, "My Englishman 
hearing this, fled as if the devil had been after him. I verily 
believe he is running still ! " 

GLUCK. 

Gluck was not one of those restless natures who are tor- 
mented by an incessant desire for work. The cacoethes scri- 
bendi was not his failing; he was fond of retirement, where he 
could read, muse and philosophize at ease. After the success 
of his "Alceste " at Vienna, he led the quietest of lives, affably 
receiving the most intelligent and accomplished person* of 
the day. But away from home, engaged in his professional 
occupations, the case was completely different. As soon as he 
took possession of his music-stand as leader of the orchestra, 
the courteous host was changed into a fearful tyrant. The 
least fault committed by the performers, the misinterpretation 
of a musical phrase," the failure to give a delicate shade of 
expression, put him into a state of fury. He made them 
begin over and over again, twenty or thirty times, until he 
was satislled. Sometimes i he hard words and scoldings fell 
so thick, that the musicians, instead of striking up, struck 
work altogether, leaving the master to storm at their empty 
desks. When they complained to the Emperor Joseph II, 
offering to resign, the good-natured monarch only said: 
"How can I help it? He is not a bad fellow; but the Bon 
Dieu has made him so, and neither you nor I can change 
him." Consequently, when Glue's led the orchestra, the 
musicians received double pay. For him, a fortissimo was 
never vigorous nor loud enough; as for a pianissimo, he re- 
quired an almost inaudible softness. The work and act of 
composition he treated as a serious matter. When the 
moment of inspiration arrived, he gave himself up to it body 
and soul, forgetting food and drink, and starting from his bed 
at night to try a musical idea on the piano, and scoring it down 

before returning to rest. 



KISSES ON INTEREST. 

An Old Man's Curtain Lecture to a Young Lady 
Known as "Sis." 

OME here, Sis, and sit down beside me, and let me 
give you a little talking to. That is right. Sit clear 
at the other end of the sofa. It makes more room 
for my gout and corns, besides being a good habit 
for a young lady to become addicted to. Always pander to 
this habit, and you will, in time, find yourself walking through 
green meadows and beside the still waters of self-respect. 
You may be walking alone, to be sure, but you will have fewer 
lawn dresses to do up on Monday morning. I wish to speak to 
you of your mother. It may be you have noticed a care-worn 
look on her face lately. Of course it has not been brought 
there by any act of yours, still it is your duty to chase it away. 
I don't mean for you to run at and shake your skirts, and 
tell it to 'shoo,' as you would a hen, nor do I expect you to get 
on the other side of the fence and throw oyster cans and pieces 
of barrel staves at it, as you did at the cow yesterday. But I 
want you to get up to morrow morning and get breakfast, and 
when your mother comes down and begins to express her sur- 
prise, go right up to her and kiss her on the mouth. You don't 
imagine how it will brighten her dear face. Besides, you owe 
her a kiss or two. Away back when you were a little girl she 
had kissed you when no one else was tempted by your fever- 
tainted breath and swollen face. You were not as attractive 
then as you are now. And along through those years of child- 
ish sunshine and shadows she was always ready to cure, by 
the magic of a mother's kiss, the little, dirty, chubby hands, 
whenever they were injured in those first skirmishes with this 
rough old world. And then the midnight kisses with which 
she has routed so many bad dreams, as she leaned above your 
restless pillow, have all been on interest these long, long 
years. Of course she is not pretty and kissable as you are, but 
If you had done your share of the work these ten years, the 
contrast would not be so marked. Her face has more wrinkles 
than yours, far more, and yet if you were sick that face would 
appear to you to be more beautiful than an angel's as it 
hovered over you, watching every opportunity to minister to 
your comfort, and every one of those wrinkles would seem to 
be bright wavelets of sunshine chasing each other over the 
dear old face. She* will leave you one of these days. Those 
burdens, if not lifted from her shoulders, will break her down. 
Those rough hands that have done so many unnecessary things 
for you will be crossed upon her lifeless breast. Those 
neglected lips, that gave you your first baby kiss, will bo for- 
ever closed, and those sad, tired eyes will have opened entirely, 
and then you will appreciate your mother, but it will be too 
late. There, there, don't cry; she has not left you yet. She is 
down in the kitchen stringing beans for dinner, and if you feel 
so badly you might go down and finish them, and let her change 
her dress. And after dinner you might do up the dishes while 
she takes a little nap. And then you might take down her hair 
and do it up for her. You need not wind it over your finger 
and fuss to make little spit curls, as you used to do with yours, 
but give it a good brushing, and wind it up gently and tenderly, 
as if you enjoyed doing it for her. The young man down in the 
parlor can wait until you have performed these duties. If he 
expresses any impatience you may explain to him that you feel 
under more obligations to your mother than you do to him. If 
this does not seem to satisfy him, ask him how many times he 
has got up in the middle of the night to warm peppermint for 
you when you were dying with the colic, or how many hours 
he has carried you up and down the room just because you 
would not be quieted in any other way? Ask him to repeat 
Mother Hubbard backwards. And if he is unable todoit.it 
will be a proof positive that he is not the one that has repeated 
it, and explained to you 1,700 times. Catechise him to find out 
if' he is the one who gave you the black sills dress, and sat up 
all night to make it while you were off having a good time. 
Corner him up and make him admit that he went without a new 
bonnet last winter that you might enjoy a $12 one that you 
admired so much. Wring from him a confession that he has a 
stitch in the side, brought there by doing up your finery week 
after week. Then show him out the front door, put on a calico 
apron, and go out and help your mother pick currants for jelly, 
and I guarantee you will think more of yourself, and the world 
will think more of you, and you will be happier and better for 
having done so.— Peck's Sun. 



If " the proof the pudding is in the eating," where shall we 
look for the proof of a printer's pi? 



Hon. S. H. Yodek's Position.— A representative man's 
opinion on other than political matters, is often of great use 
to his constituency. The Hon. S. II. Yoder, of Globe Mills, 
Pa., has thus recorded his opinion on a subject of popular 
interest. I have been selling St. Jacobs Oil for the last year. 
I have never heard a person speak of it, except as a splendid 
medicine, and as the great specific for rheumatic affections, 
whether inflammatory, acute or chronic, swellings, sores, 
sprains, burns, wounds, etc. I sell more St. Jacobs Oil than 
of any other kind of liniment, and it gives universal satisfac- 
tion. I will always keep it on hand. The farmers say, that 
for man or beast, they can find nothing to equal it.— Des Moines, 
Iowa State Register. 
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Poem by THOMAS MOORE. . ZBAT.T.A.-p_ 



Music by FRED. W. WOLFF. 

I Op. 7, No. I. 
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Lesson to "Valse Caprice," 

BY WILLIAM SIEBERT. 

A. Commence this short introduction rather softly 
and make a crescendo, as well as an accelerando, to its 
close. 

B. The valse proper begins here. Observe well 
the phrasing, dynamic marks — =Zf, p, Etc. 

, G. These four measures must be played with a 
very loose, yielding wrist motion. 

D. Give the melody with boldness and observe 
that the notes in the 3d and 4th measures, with double 
stems, are the continuation of the melody. They 
should be well sustained and struck several degrees 
stronger than the other notes, which are the accom- 
paniment. All similar passages are to be playe ( ] 
likewise. 

E. This part must be performed in a very tender 
and caressing manner. Great care should be taken 
that the accompaniment is always subdued, so as not 
to take away from the melody, which must stand 
out in relief — as if sung by a clear, sonorous voice. 
All notes written in the upper staff are for the right 
hand. Observe the change of fingers 35 in the 3rd 
measure. 

F. "Render this part in a somewhat agitated man- 
ner and with great brilliancy. After this part the 
first part of the trio is repeated, then commence again 
from the beginning and play to the trio, where the 
valse finishes. 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, lingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 

Chopin's Best Thoughts selected, revised, and carefully 
lingered (foreign lingering) by Charles and Jacob Kunkel : 

Thine Image, Romanza F. Chopin $ 

First Love F. Chopin 

Will O' The Wisp (Caprice -Etude) F. Chopin 

Consolation F. Chopin 

Spring Waltz F. Chopin 

Summer Waltz F. Chopin 

Autumn Waltz F. Chopin 

Le Reveil du Printemps (Awakening of Spring), (Polka- 
Caprice) J. J. Vcellmeclce 

Carillon Angelique Reverie (Angelic Chimes) 

J. J. Vcellmeclce 

Le Ciel D'Ete (Summer Sky), (Valse Caprice) 

J. J. Vcellmecke 

Sadia Schottische Lysandra Clemmons 

Beads of Champagne (Champagner Perlen), (Polka 

Caprine) Ernest Schuetz 

Satellite {Polka de Concert) J. C. Alden, Jr. 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to R. JosefTy, Strauss, {Grande Paraphrase de 

Concert) Julie Hive-King 

Dreaming by the Brook {Morceau de Concert), R. Goldbeclc 

Titania (Caprice- Valse) William Merlcel 

Twilight Musings (Reverie and Waltz) E. F. Johnson 

Gavotte, in A minor, as performed by Julie Rive-King at 

her concerts F. Brandeis 75 

Stella (Valse de Concert), {Edition de Salon) C. Satter 1 00 



1 00 



1 50 
1 00 

75 
50 




KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 
Hans Von Bulow, Dr. Frantz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. II. Lysberg 75 

Warblings at Eve Brinley Richards 50 

Monastery Bells Lefebure Wcly 50 

Return of Spring Theodoi e Mailing 75 

Spinnerlied Wagner-Liszt 1 00 

Spinnerlied Utolff 75 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest editien extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and o hers can examine them there, and both they 
and the trade will be supplied by these linns at precisely the 
same rates as by us : 

H. Ahlhicii, Cleveland, Ohio. 1 

Panco >8T Allen, Wilmington, Del. 

W. II. Bonner & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 

Bhentano's Literary Emporium, New York City. 

Conover Bros., Kansas City, Mo. 

Frank. H. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

J. F. Ellis & Co., Washington, D. C. 

D P. Faulds, Louisville, Ky. 

Ignaz Fischer, Toledo, Ohio. 

H. A. French, Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 

C. A. Griswold, Hartford, Conn. 

M. J. D. IIutcuins, Springfield, Mass. 

J. H. IIidley, Albany, N. Y. 

II. Kleber & Bro., Pittsburgh, Pa. 

S. R. Lelano & Co., Worcester, Mass. 

LeiteiiBros., Syracuse, N. Y. 

Lyon & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co., Cincinnati, Ohio. 

T. H. Schneider, Columbus, Ohio. 

A. Shattinoer, St. Louis, Mo. 

C. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Spalding, Alger & Osborn, Troy, N. Y. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. WalDTEUPKL, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co , Memphis, Tenn. 

SONGS. 

Come Again, Days of Bliss {Kommt Wieder Freudentage), 

George Schleiffarth 40 

The Penitent's Prayer, Solo Charles Kunkel 50 

The Penitent's Prayer, Solo and Quartet. ..Charles Kunkel 60 

BOOKS. 

Goldbeck's Harmony, elegantly bound $1 50 

Goldbeck's Musical Science Primer 50 

The best text-books upon their respective subjects. 



AGENTS WANTED FOR THE REVIEW. 

Premiums for 1882. 

The publishers desire to increase their subscription list for 
the year 1882 10,000 subscribers, and in order to accomplish this 
end they offer the following premiums to any one sending two 
or more subscribers— these premiums are offered in addition 
to the regular premium that every subscriber is entitled to: 

Music and Music Books. 

For 15 subscribers, Julia llive-Kinjj's .celebrated Piano 
Compositions, 22 numbers, bound, worth $22; for 3 subscribers, 
either Dictionary of 15,i()0 musical terms, worth $1.50, Bee- 
thoven's 32 Sonatas, comple e, worth $1.50. or Weber's com- 
plete works, worth $1.50; for 2 subscribers, Haydn's 10 
Sonatas, worth $1, Mozart's 18 Sonatas, complete, worth $1, 
or Mendelssohn's 48 Songs Without Words", royal edition, 
worth $1; for 4 subscribers, Goldheck's Vocal Method, worth 
$2.50, Bausemer and Kunkel's celebrated edition of Czeray'a 
Etudes de la Velocite, worth $3, or Goldbeck's Manual of Har- 
mony, worth $1 50; 5 subscribers, Richardson's Piano Method, 
worth $3.25; Wichtl's loung Violinist, worth $3, Mna's Vio- 
lin Method, worth $3, or Carcassl's Guitar Method, worth $3; 
for 8 subscribers, Stainer's Royal Musical Dictionary, with 
illustrations, worth $5, or Berlioz's Modern Instrumentation 
and Orchestration, worth $5. 

Kunkel's Musical Keview for one year for 2 subscribers, 
containing during that time *50 worth of the choicest instru- 
mental and vocal music, accompanied with lessons, 



PREMIUMS. 
Kunkel's Musical Review. 

Every yearly subscriber to Kukkel'S Musical Review will 
receive as a premium the following 
FIFTY 
choice vocal and Instrumental pieces, bound in two books. 
CONTENTS OP BOOK I. 
VOCAL. 

I Love But Thee (English and German words) liobyn. 

The Parting (duet; English and Italian words, 

and 1 esson) Tambun llo. 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les- 
son) Robyn. 

Leave Me N ot Lonely Tambnrello. 

The Wedding Day (English and German words 

and lesson) M^- 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein. 

Why Are Roses Red? (English, Italian, and Ger- 
man words, and lesson) Melnotte. 

INSTHUMKNTAL. 

Norma (operatic fantasie, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paw'. 

William Tell (operatic fantasia with lesson) raul 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with le son) Hive-King. 

Gem of Columbia (grand galop, with lesson Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

CONTENTS OF BOOK II. 

VOCAL. 

Within a Mile of Edinboro' Town (Von Edin- 

burg kaum eine Meile Weit)— Scotch Ballad Scotch 

I Heard the Wee Bird Singing ("Ein Voeglein 

hoert' ich Singen) George Lmley. 

Chiligowalibedory (Comic) H A. Saxton. 

Put your Trust in One Above E. E. Rommega- 

The Cot on the Hill (Die Huett auf dem Berg). Frank Laramie. 
Five O'clock in the Morning (Fuenf Uhr in der 

Morgen stund)— Ballad Claribel. 

Eva Ray— Ballad Jane Eyre. 

Fani;ie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's mojglich) Ci amer. 

When the Swallows Homeward Fly (Wenn die 

Schwalben heimwaerts Zieh'n) F, anz AM. 

'Tis the Last R se of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie, Dear— Song 

and Dance (has B:a» phin. 

The Lass o'Boontree (Schoen Kate O'Boontree).©. Estabrm k. 
Home, Sweet Home (Suesse Heiinath) — Sir Hmry R. Bishop. 

AlJie May- Ballad Holmes. 

Little Birdie May (Kleines Voeglein Mai) Jas. Green. 

INSTRUMENTAL. 

Shephe d's Bells— Idylle Jean raul. 

Shakespeare M a' ch Jacob Kunkel. 

Harps in the Fairy Land— Romance Tean ' aul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

/eta PhiMarch J. L. Hickok. 

Shepherd's Return March Jean /aul. 

Violets Blue Jacob Ku, kel. 

Lau terbach Waltz Albei t Lutz. 

Philomel— Polka Elegante Chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte. 

Pearl and Diamond Polka Henry Hahn. 

Subscribers for six months may choose either of these 
books. 

Parties already possessing the pieces contained in these 
books, or preferring other premiums, will please address the 
publishers and receive their complete premium circular and 
catalogue, containing a very extensive list of vocal and instru- 
mental pieces, both modern and' classical, from which they 
may select their own premiums 



The adulteration of articles of food is becoming 
a very serious question, and it is a relief to every 
one when assured that the articles they buy are un- 
questionably pure. 

The "Notice to Consumers" in our columns, of 
the Boston Sugar Refinery of Boston, Massachusetts 
announces to its customers and the public, that it has 
taken measures to guarantee to them absolute free- 
dom from adulteration of all its products. Their 
course should meet with hearty approval. 
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Ex. 
313. 
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Repeated Chords with Melodious Treble. 
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Chord Series upon Organ Point with Flowing 
Melody. 
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Enriching the Melody. 

§ 166. By the introduction of a few passing tones and some further 
alterations in the chords and melody, the short composition is improved. 
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Inversions with Single and Repeated Chords, 
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In this instance the third is doubled acceptably, the voices moving flow- 
ingly. 



2 Allegretto. 




The diligent student will analyze these examples, observing the proper 
introduction of the chord of the 4-6, the descending of the leading tone, 
where of advantage, etc., etc. 
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Subdominant introducing Chord of the 4-6 
of the Tonic. 

§ 167. The chord of the Tonic comes in with peculiar force when pre- 
pared by that of the Subdominant. 
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In the following number an attempt is made to utilize No. 3 for a short 
melody for Violin and Piano. The key of D has been chosen, with slight 
alterations in the positions of some of the chords. The melody is composed 
upon the framework of the chords, while the latter are|given as arpeggios. 



Covered 5ths 
5 not good, with Bass. 
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No. 5 is not good, because the resolution tone (f J) of the dissonant 4th 
(g) is given in another part, namely the Bass. This unusual progression, 
as will be perceived, gives rise to awkwardness in the voicing of the parts, 
showing that a single unmusical move creates general havoc. 
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Nevertheless there is a way of making the displacing of the resolution tone 
I little more acceptable. The chord of the Dominant 7th with its more pro- 
nounced tendency of progression, its intimate relationship to the chord of 
the Tonic, and its pleasant dissonant 7th, riveting the attention of the ear 
admirably serves our purpose here. 



Piano. 



But it may be doubted whether a good composer would write a series 
like that at No. 6. The student should distinctly remember that style of 
composition down to its smallest minutiae, is a matter of selection, not one of 
compulsion. There are in music as many possibilities of bad as of good writing 
It remains with the persevering student to learn to discriminate between the 
beautiful and unbeautiful, and to reject all but the very best. Let it be re- 
membered that nothing poor, bad, incorrect or even weak should be written • 
that it should all be good, and that at each step the best possible progression 
should be chosen. The same is necessarily true of all other points in com- 
position and musical art. The following number (7) is highlv unmusical. 
We write it because we deem it important that the student should develop 
a keen sense for what is unmusical, and thus learn to avoid it. 

unmusical. g very good. 
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§ 168. No. 8 is excellent, because 1) the chord of the 6th appears in one 
of its favorable positions; 2) the chord of the 4-6 is introduced by the chord 
of the Subdominant, thus appearing in the most impressive manner; 3) the 
dissonant 4th (el?) is properly resolved; 4) the Bass is flowing, easy and nat- 
ural; and 5) because all the parts are flowing, moving in compact har- 
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monies. No 7 partakes of some of the good qualities of No. 8 but is rend 
ercd unacceptable by the awkward move in the Bass, as marked 

Chord of the 6th of Subdominant introducing Chord 
of the 4-6 of Tonic. 

§169. This results in a weaker appearance of the chord of the 4-6 of rho 
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B Mel with Cyphered Bass, to he completed. 
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Bans Signatures : 6 




Suspensions in the Chord of the Subdominant. 

§ 170. The following present vocal difficulties, where the dissonant in- 
terval is attained by disjunct movement : 

1 



Piano. 



Strictly speaking the dissonant g in the Alto of the 2d chord of Ex. 321 
is no suspension tone, since the consonant g preceding it occurs in another 
part, the Soprano. Instrumentally, it has the effect of a suspension, be- 
cause the ear cannot distinguish the interchange of the closely placed parts, 
and because the performer experiences neither difficulty nor trepidation in 
executing the chord series. Different it is with the singer, who suffers 
more or less nervous fear in attacking the unprepared dissonance, a fear 
which might easily impair the purity of intonation of the interval in ques- 
tion. The writer should therefore be cautious in the use of free dissonances, . 
and rather reserve them for instrumental composition. The following ex- 
ample remedies the difficulty : 
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The easier execution of this example is due to the chord of the 6th, which 
enables Soprano and Alto to take the same tone. 
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' Nos. 3 and 4 can be executed instrumentally and vocally, although the 
voicing of the middle parts may not be considered a model of vocal fluency. 

Suspension with Ascending Resolution. 

§ 171. Vocally, the covered octaves between Alto and Bass would not be 
perceptible ; on the Piano they assert their emptiness. 
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Altogether, suspension from the chord of the Tonic to that of the Subdo- 
minant offers no fertile field, vocally speaking. 

Suspensions from Subdominant to Tonic. 
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SENSATION 

On the Pacific Coast 

CALIFORNIA'S CROWNING CURIOSITY 

A WONDEKFTJL SCIENTIFIC) EXPEEIMENT. 

m .a. s, ic i iar <3- zynj^E-iasTE monsters. 

THE GRAPHOSCOPTICOX-ITS MARVELOUS POSSIBILI- 
TIES-SAINTED SEALS. 



[San Francisco Evening Bulletin.] 
We have had such charming weather of late that 
everybody with his wife is going to the Cliff. The 
atmosphere is just sufficiently humid to serve as a sort 
of emollient for cuticles frayed by our summer winds, 
and their life-giving rays of the sun permeate space 
like a benison from the Giver of all Good. Late 
lingering tourists have found a climatic bonanza, and 
we know of several Englishmen at our leading hotels, 
who, on this account, are loth to leave us for the pea- 
soup fogs, the wintry sleet and pelting rains of their 
tight little island. Our wealthy British cousins, 
whose only object in life is enjoyment, are to be 
commended for remaining where the atmospheric 
condition is so perfect as it is at present on the penin- 
sula of San Francisco. They are making the most of 
it. Two of these much-to-be-envied individuals had 
an unexpected adventure the other day, which it is 
well enough to relate in detail. We will call our 
friends Burroughs and Brown, sons of wealthy Man- 
chester men who had chummed for a tour of the 
world, and, with youth, health and unlimited money, 
they were pattern "globetrotters." Dawding over 
breakfast at the Palace one morning, Burroughs, 
throwing down the Call, said, with sudden earnest- 
ness, as if he had discovered a new sensation : 
" Cliff, to-day ?" 

" Why the Cliff ?" returned Brown, deliberately 
cracking the end of his third egg (your Englishman 
always eats his egg direct from the shell) . " Why go 
to the Cliff? We are asked to go down to somebody's 
place at Menlo, you know. I believe they call.it 
Menlo." 

"Aw, yes; I remember; but we can turn that up 
for the present, if you like. I've been reading in this 
paper that the Cliff is delightful just now, and that 
the seals, taking advantage of the warm weather, are 
swarming over the rocks to bask in the sun. We've 
never had a good look at the beggars, and I would 
like to do so before we leave. Let's go to-day, and 
we'll catch 'em all out." 

» Oh, I don't mind," assented Brown. " I'm 
agreed. Here, waiter, have a team brought round 
from the nearest livery, and fetch us a go of brandy 
in the meantime." 

They discussed the cognac leisurely, and just as 
Burroughs was remarking on the excellent quality of 
the tipple the blarsted Americans furnish, the waiter 
reported : 
" Horses all ready, sir," 

" Aw! send to number 46 and 48 for our overcoats 
and driving gloves. Look sharp about it, for I want 
to get there before the crowd comes. I 'ate a crowd. 
'Ere's your tip." 

Then the two B's sauntered out into the patio, the 
slender, light- brown Villars they had lighted track- 
ing their way with perfume. They admired the 
horses, as only Englishmen can clean-limbed, sup- 
ple-jointed, velvety-skinned animals they were, toss- 
ing their heads proudly, and snifing the fresh air with 
quivering nostrils as a connoisseur inhales the faint 
bouquet of a fine wine. 

"All ready?" asked Burroughs, when the needed 
garments were brought. " 111 take the ribbons." 

"Right you are," said Brown;" but hold 'em 'ard, 
old man. They look skittish." 
The drive to the Cliff wasan exhilaration, Brown 



had his wish in not finding the place crowded. It 
was too early for the rush. Foster, mine host, was 
there radiant in manner and jovial as usual. Other- 
wise, bald, blarneying and benevolent, as became the 
keeper of the locus sigillum -the Place of the Seal, as 
Charley Webb once facetiously called the Cliff House. 
The scene was health-giving, Iife-Inspiring7 Away 
to the west, old ocean stretched as smooth as a lake, 
and the white-winged ships were slipping down the 
horizon's verge, bearing the products of California to 
every quarter of the globe. Old Pacificus was as 
smiling, as if it had never been guilty of a treacher- 
ous act, never stranded a ship nor drowned a sailor. 
It was a splendid morning for the phocce. They 
were out in force ; and like magnified leeches, wrig- 
gled up the creviced cliffs in every direction. Huge 
fellows, some of them, that might weigh half a ton 
and over, and cubs that you could carry away in the 
pocket of an ulster. Every glass on the balcony was 
directed toward the interesting sight. Suddenly a 
gigantic specimen emerged from the ocean and flip- 
pered himself up to a rocky beach. 

« 'Pears to me." lisped a young lady— " 'pears to 
me that one is different from the others. Seems to 
be marked." 

" God bless my soul," exclaimed an elderly gentle- 
man, her father, after vigorously rubbing and care- 
fully readjusting the lenses of his glass, " if I did not 
know it was impossible, I should say that seal had 
letters marked on his pelt." There were half-sup- 
pressed exclamations from the few present. 

Brown was silent. But he was looking earnestly at 
the animal. Finally he handed the binocular to Bur- 
roughs with the remark, " Tell me what you think of 
it. I'm beat." 

Burroughs, in his turn, riveted his gaze on the huge 

body of the sea lion, as he turned himself in the sun. 

" By Jove, but it's curious, you know. I swear I 

can make out an S and a J— and, let me look again— 

yes, and an O. There's another fellow coming up 

out of the water— a big fellow— and he seems to be 

marked or lettered, too. I think my eyes are all 

right, and the glass is A One— Dolland's, of London, 

you know. I can't be deceived. But I must say it's 

strange." 

" Let's go and see the landlord," suggested Brown. 

After a glass of ' Bitter," Brown said to Foster, 

" Landlord, what's the matter with the seals over 

yonder? Have you been branding them?" 

"Tutt," replied Foster, sententiously, "They're old 
bulls, I suppose, torn in a fight. They get horribly 
chawed up, sometimes. "- 

"Oh, is that it?" said Brown, drawing a deep 
breath, "I must be the victim of an optical illusion. 
Let's go back to the balcony, and have another look." 
Meantime, an animated debate was in progress on 
the outside. A positive-minded German, who held a 
glass of more than average power in his hand, and 
who could not be reasoned from the evidence of his 
senses, insisted that he had readily made out the let- 
ters on the bodies of both the seals, and they read 
nothing more nor less than "St. Jacobs Oil." The 
rest of the company were laughing at and poo-pooh- 
inghim; but Brown said quietly to Burrough's, "I 
made out the same words, you know, but hang me if 
I liked to say so. I didn't care to be laughed at, 
although I could well afford to, because St. Jacobs 
Oil cured my rheumatism contracted during our 
buffalo hunt in Wyoming last season. 

Just then a serious, honest-looking man approached 
our English tourists and remarked :— "Gentlemen, 1 
think I can explain this apparent mystery. Yester- 
day morning quite early, when I was out here enjoy- 
ing the fresh air quietly, a party of three persons 
arrived from the city, and after making a reconnois- 
sance and finding the coast clear, they took an oddly- 
formed instrument from their buggy, which they set 
up in that corner and adjusted with a good deal of 



care. It was shaped somewhat like a photographer's 
camera, but with more complicated machinery. They 
seemed jealous of observation, so I did not intrude 
myself on them at first, and only noted their opera- 
tions from a distance. They were evidently testing 
their queer machine bv a series of experiments, with 
more or less success. I observed that when they di- 
rected the projecting tubes of the apparatus toward 
any object, making a focus, I suppose, there was 
always a commotion at that point. For example, a 
Whitehall boat, pulled by a couple of men, happened 
to pass at the time. It was made an object. Ihe 
rowers suddenly unshipped their oars and crawled 
under the thwarts, as if to escape an attack. When 
the instrument was turned in another direction they 
reappeared, and after comparing notes and finding 
they had sustained no personal injury, stood up in 
the boat and cursed vigorously. We were in plain 
view from the platform — machine and all. A pilot 
boat beating out of the Heads was also brought under 
the influence, and I saw the man at the wheel squirm 
as if in pain, and call up some one from below, who 
evidently repeated his experience. I noticed further, 
that a strange sort of light flickered over and about 
the object toward which the tubes were directed; it 
was quite visible, although the sun was shining 
brightly. After several such tests, one of the experi- 
menters said, 'Now, then, for the seals.' There were 
not many on the rocks at the time, but there were two 
or three large ones among the number. The man 
who appeared to have principal direction of the ma- 
chine produced a placard— a St. Jacobs Oil placard— 
and fitted it in a sort of slide attached to the appara- 
tus. Selecting the largest animal in the group of sea 
lions as the object, he sighted the tube, then moved a 
lever as he had done before, that set some hidden 
machinery in motion. The effect was almost instan- 
taneous. The sea lion roused himself, gave a sudden 
roar, leaped into the ocean, and was out of sight at 
once. '1 think he's marked,' said the operator; 'let's 
try another.' The experiment was repeated on 
another sleepy monster, and he rolled down the side 
of the cliff in a hurry, barking as if in pain. But by 
this time it would seem the animals had taken alarm, 
for they left the rocks in short order. There was a 
good deal of congratulation among the party as they 
discussed the effect of the operations of the apparatus, 
while they were carefully covering it in order to 
return to the city. I ventured to approaeh and to ask 
one of them the nature and uses of the instrument; 
but I received at first only evasive replies. My curi- 
osity was evidently out of place. Finally one of the 
parties said:— 'My friend, this is a recent invention, 
that has cost no end of time and trouble, and which 
has been secured by the house of A. Vogeler & Co., 
of Baltimore, Maryland, the proprietors of St. Jacobs 
Oil at an expense of nearly $200,000. We call it the 
Graphoscopticon; but the nature of its operations 
must remain a secret at present, as its possibilities 
are yet greater than what you have seen to-day. We 
are in the employ of A. Vogeler & Co., and our busi- 
ness is to make their great remedy known all over the 
United States, and by every means possible.' I think 
therefore, gentlemen," concluded the serious, honest- 
looking man, "the sea lions that have excited your 
wonder are those marked yesterday in the strange 
manner 1 have described. Wonders will never cease. 
Good morning, gentlemen." 

"Stop," said Burroughs, to the serious, honest- 
looking man. 

"'Old ard," followed Brown, "Did you ever see an 
instrument called a Heliostat or Heliotrope, used for 
rendering distant stations visible ? " 
" Yes, I have seen the instrument you name." 
"Was this one— this Graphoscopticon, as you call 
it -anything like it?" 

" Only in a degree. Perhaps it was an expansion 
of the same idea." 
" Good morning." 



Brown and Burroughs did not talk much on their 
way back to the city. They seemed puzzled by what 
they had seen. ^ , 

"Brown," said Burroughs, at last, as they turned 
out of the Park gatt s, " what do you think of this 
business, anyway? Do you believe that smooth-talk- 
ing fellow's story?" 

" I'm blessed if I know what to say," responded 
Brown, as he lit a fresh cigar. " These Hamericans 
are up to hev'rything in the way of advertising. He 
may tell the truth. That signaling arrangement they 
call a heliostat isn't a marker to this, though." 

" Do you mean that as a joke?" asked Burroughs, 
somewhat sternly. 

" 'Pon honor, no. If you like, we'll drop the sub- 
ject. When we get back to London we'll set those 
fellows at the Polytechnic to work to find out all 
about it."— Adv, 
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ST. LOUIS. 

fllE first concert of the St. Louis Choral Society, for the 
current season, was given at Mercantile Library Hall 
on December 15. The programme consisted of the 
overture to "Egmont," Beethoven; the march and 
ehoruB, " Joyful we greet etc.," from Tannliavser, and Beet- 
hoven's mas-i in C. Major. 

The Egmont overture was given in capital style by the 
orchestra, as was also the Tannhiiuser march. Probably from 
noi having had a sufficient number of rehearsals with the 
win 'stra, however, the chorus seemed somewhat bewildered, 
and the attack, i : many cases, lacked that promptness and 
accuracy which is so necessary in the rendering of works of 
Bus character. The voices, too, seemed hardly well balanced 
-there appeared to be an undue prominence of the soprano 
pail. In the mass, these shortcomings became more evident; 
the prominence of the soprano becoming, at times, actually 
unpleasant. Had Theodore Thomas been present, he would 
doubtless have seen in this an additional fact in support of his 
Itatement that the voices of American women are shrill to 
excess. The solo parts, taken by Mrs. McPheeters, Mrs. Mills 
and Messrs. Doan and Saler, were excellently rendered, the 
two ladies especially, singing with great taste and understand- 
ing the parts assigned them. 

We tell deeply grateful to the society for keeping the old 
nap, which a jobbing operation of a local music seller caused 
I" lie put up into the Library Hall as a Grand Organ, some 
years ago, entirely silent throughout the conceit. Its orguin- 
etielike tones are not pleasant to our ears. 

Professor Otten, the musical director, is doubtless quite as 
well aware of the shortcomings of the performance as we are, 
Inn yet he has no reason to feel ashamed of his work nor of that 
of his society. This was their first concert for this season and, 
Considering the relatively short time they have had in which 
to study these difficult works, their rendering of them was 
highly creditable, both to them and to him The society's next 
concert, will doubtless show the marks of the conductor's faith- 
ful training in a considerable improvement. 



The first of a series of musical soirees, to be given at the 
St. Louis College of Music, 2640 Washington avenue, took 
place on Tuesday, December 20. The following was the pro- 
gramme: 

I'aht First — 1. Piano Duet, "Marche des Jeunes Dames," 
Goldbeck, Misses Mary Whittle d and Seta McMillan; 2. Trio, 
(As Chorus) "Autumn," Goldbeck, Mrs. Dean, Misses Petring! 
Foster, Council, Curtiss, McMillan, Clark, Sturgeon, Mrs. Mills, 
Mrs. Wilkinson, Mrs. Goldbeck and Miss Whitfield; 3. Piano 
Solo, "Recollections of Home," Mills, Miss Amel a Garesebe ; 
i. Focal Solo, "Air with Variations," Mode, Mrs. Albert P.' 
Dean; 5. Piano Solo, "Danse des Sylphes," Gottsclwlk, Mrs. 
Goldbeck; 6. Vocal Solo, "Caro Nome," Verdi, Miss Jessie 
Fester; 7. Quartette, "Sunset," Goldbeck, Mrs. Dean, Mrs. 
Bhlert, Messrs. Maginnis and Oscar Bollman, accompanied by 
oiiu Bollman. 

I'aht Skcond.— "Rondo Capricioso," Mendelssohn, Miss Seta 
McMillan: 2. Vocal Solo, (a) ' O, Lay Thy Cheek on Mine," (6) 
' <hi i he banks of theManzanares, Jensen, Mrs. Albeit F. Dean; 
.1. Piano .Solo, "Dreaming by the Brook," Goldbeck, Miss Zelle 
Mnmr; 1. Vocal Solo, "Gipsy Maid," Wallace, Miss Jessie 
: 5. Piano Solo. («) "Weeping Hock," Goldbeck, (b) 
"liigariseh," Willmers- Goldbeck, Mr. Goldbeck; 6. Trio, (As 
Chorus) "Evening," Goldbeck, Mrs. Dean, Misses Petring, Fos- 
ter, Connell, McMillan, Curtiss, Clark, Sturgeon, Mrs. Mills, 
Mrs. Wilkinson, Mrs. Goldbeck and Miss Whitfield. 

Robert Goldbeck's vocal and piano pupils make the impres- 
sion, as we have had occasion to observe bef .re, of artistic 
performers, more than mere amateurs, the guiding hand of 
the master teacher is felt in all they do Miss Jessie Foster, 
whose voice is gradually becdming stronger, sang in admirable 
rtyle, and with much finish of execution Mrs. Dean, who, we 
think, excels in classical music, gave a fine rendering of Jen- 
eautiful songs. The Misses Minor, McMillan, Gnresche, 
and Mrs. Goldbeck, four pupils of Mr. Goldbeck's advanced 
Classes, fairly vied with each other in delicacy of execution, 
and clearness and beauty of style. Some of Goldbeck's 

fa "s concerted pieces, such as the trios for female voices, 

"Autumn" and "Evening," and the quartette for mixed voices, 
"Sunset," formed the "pieces de resistance" of the programme. 
I line Knabe Baby Grand was sent by Messrs. Read & Thompson. 



G minor— J. S. Bach; arranged for piano by F. Liszt; Mr. 
Wm. H. Sherwood. 

Mr. Sherwood had caused himself to be widely advertised as 
" The Greatest American Pianist," and such a claim is, of 
course, a challenge to close criticism. 

We had givenMr. Sherwood credit for correct and intelligent 
phrasing, when we had heard him, on former occasions, play 
selections which he had studied with his teachers, but we 
were reluctantly compelled to the conclusion that the intel- 
ligence he then manifested was not his own, but that of his 
instructors, for, in the Chopin numbers, which he had evi- 
dently studied alone, he failed ridiculously. In the " Scherzo 
from op. 35," he took unwarranted liberties which detracted 
from the work, while in the "Nocturne in F sharp, op. 15," he 
played with a boarding-school-girl sentimentality which con- 
trasted unhappily with the poetical rendering of the same 
work by Rubinstein, Billow and EssipofF, with which the musi- 
cal American public is familiar. In the so-called " Scherzo in 
C sharp minor," half of the notes in the arpeggio accompani- 
ment in the left hand to the choral-like melody of the middle 
part, were entirely inaudible, if they were struck at all. 

In his next number, "La Fileuse," Raff, and •' If I were a 
Bird," Henselt, were played more satisfactorily. The first 
especially was given in a style similar to, and approaching 
and perhaps in imitation of, Salter's. The second would have 
been nearly as well done but for the very perceptible ritardando 
in dtfflcult passages, but in the " Polonaise in E," Liszt-whwh 
Mr. Sherwood (determined to have something grand about his 
programme, if not about his playing), dubbed, over Liszt's 
shoulders, Grande Polonaise-Mr Sherwood fell even lower 
than in the Chopin numbers. As one of the audience at our 
side remarked: "He didn't touch bottom!" and we would 
advise Mr. Sherwood never again to touch Liszt. To say 
wherein he failed in this cheval debataille of all pianists, would 
be to go over every phrase and movement and repeat ag,in 
and again-lack of understanding, laek of force, lack of every- 
thing save a certain nimbleness of execution. 

In his last selection, "Bach's Fantasia and Fugue in G 
minor," Mr. Sherwood appeared at his best. After the pre- 
lude, which evidently demands more poetry than Mr. Sherwood 
possesses, the selection was given almost faultlessly. We 
should have preferred, in the midd e portion, the Liszt arpeg- 
gios, which more closely imitate the organ, to the plain chords 
•struck by Mr. Sherwood, but that may be a matter of taste. 

In a word, Mr. Sherwood is not only not the " Greatest 
American Pianist" he claims to be, but in his native Boston 
are more than one who are his superiors: Perry, the blind 
pianist, could give him some profitable lessons in playing 
Chopin; Carlyle Petersilea might be able to show him that 
soul has something to do with piano playing and he might 
profitably sit at Satter's feet for half a decade. Rive-King 
Carreno, S. B. Mills, Emil Lhbling, and a dozen other 
Americans who might be mentioned, surpass Mr. Sherwood 
in everything which goes to make a great pianist. 

The numbers of the programme performed byihe Quintette 
Club, though enjoyable, showed some lack of preparation; 
that was, however, perhaps natural, since, to use a popular 
phrase, they all, on this occasion, played " second fiddle" to 
Mr. Sherwood. 

The Miller Concert Grand was used on this occasion for the 
first time in a St. Louis concert. The beauty of its tone was a 
matter of general comment. We hope to hear it again and 
often in future concerts, for we endorse the public verdict 
that it has no superiors. 



Reinecke. in a clean, tasteful and musicianly style. Her play- 
ing is, however, too light for an orchestral accompaniment, and 
we are sure she would have appeared to better advantage had 
she played alone. Miss Strong is an artist who is a credit to 
St. Louis, and a real acquisition to the Beethoven Conserva- 
tory, of whose faculty of instruction she has recently become 
a member. The next three orchestral numbers were quite 
satisfactory, as was also the second one of the selections 
of the Amphion Quartette. The final number, " The Awaken- 
ing of the Lion," was not so satisfactorily given, the piano 
passages were altogether too loud. It seems always easy 
enough for the musicians of the. orchestra to come out full on 
the fortes, but the pianos and pianissimos seem to demand the 
constant attention of the conductor. 

We see no reason to retract what we said in our last, that no 
orchestral music has ever been given in St. Louis, save by 
the Thomas Orchestra, that can compare with that given us by 
the fifty-four picked musicians who obey Mr. Waldauer's baton. 



The Kellogg concert troupe gave two concerts at the Mer- 
cantile Library Hail on the 16th and 17th of December. As the 
manager forgot to send us tickets we did not attend, but we 
understand, from competent judges who did, that Miss Kel- 
logg, in leaving the st ige for a matrimonial engagement, is 
only givinganotherproof of the good business judgment which 
has characterized her whole career. Her voice, they say, is 
still excellent for domestic purposes. 



We were unable to be present at the first soiree of the Beet- 
hoven Conservatory and therefore can not give a detailed 
account of it, but the report of the local papers is very favor- 
able, one of them closes a detailed report with the following 
statement: 

" The large and brilliant audience left with the impression 
that the Beethoven Conservatory means serious work, and 
that we have an institution in our midst which, with the 
aid of first-class teachers, and the system adopted at the 
institution, will, as it has done in the past, continue to 
furnish us with an array of musical talent and a great num- 
ber of good and thorough musicians of whom any city might 
be proud." • 



Dangers to Ikon Workers.-Mcssi-s. R. Esterbrook & 
Sons, City Iron Foundry, Boston, Mass., speaks on this point 
as follows: Two or three of our men were badly burned in 
working. They were, however immediately cured by u.-ing 
that valuable remedy, St. Jacobs Oil. All our men are highly 
pleased with it, and we shall always recommend it to those 
alllicted with pains or rheumatism. 



UP 



On the 22d of December, William H. Sherwood, of Boston 
I bytho "Philharmonic Quintette Club," gave a piano 
recital in Memorial Hall. The programme was as follows: 
I Finale— Allegro ma non troppo— Josef Haydn; from String 
Quartette, op. 70, in G. II. Piano solo— (a) Scherzo, from 
op. 35; Nocturne, F sharp, op. 15; Scherzo, C sharp 
'"I""!', op. 39 F. Chopin; (b) Maistoso Semper Energico from 
Pantasie in C, op. 17— R. Schumann; Mr. Wm. H. Sherwood. 
III. Theme and variations— F. Schubert; from String Quartette 
in 1' minor. IV. Piano solo— (a) La Fileuse (spinning song)— 
J. Raff; (6) "If I were a Bird," Etude— A. Henselt; (c) Grande 
Polonaise in E— F. Liszt; Mr. Wm. II. Sherwood. V. Finale- 
Allegro f: oiii op. 75, in A-F. Kiel ; for piano, two violins, viola 
mid violoncello. VI. Piano solo— Organ Fantasie and Fugue, 



Tired and disappointed with the Sherwood matinee, it was 
almost reluctantly that we traveled over two miles through 
a drizzling rain to attend the "Second Orchestral Concert°of 
the St. Louis Musical Union." We were not alone, however, 
in braving the inclemency of the weather, for the hall was 
filled with a select audience, who listened attentively to the 
following programme: 

Parti.— 1. Overture-Ossian— Niels Gade; Grand Orchestra. 
2. Phaeton— Poeme Symphonique— Saint Saens. 3. Aria and 
Cavatina— Fr-.m the North Star— Meyerbeer; Miss Emilie A. 
Cuno; Flute Obligato: Messers. Buechel and Loewe, wifli 
orchestra accompaniment. 4. Concerto for piano— F sharp 
minor-Reinccke; Miss Nellie Strong, with orchestra accom- 
paniment. Part II.— 5. Overture— The Merry Wives of Wind- 
sor "-Nicolai ; Grand Orchestra. 6. Musical Humoresque (by 
request)— E. Scherz; Grand Orchestra. 7. Quartette— (a) The 
Water Lily-Abt; (6) The Spring again Rejoices — Dfirrner; 
Amphion Quartette. 8. Kuenstlerleben (by request)— Waltz- 
Strauss; Grand Orchestra. 9. The Awakening of the Lion— 
Kontski ; Grand Orchestra. 

We arrived a few minutes late, and found ourself one of a 
number against whom the doors had been closed during the 
performance of the first selection. A capital idea, and a rule 
which we hope will be rigidly enforced at all future concerts. 
" Phaeton," with all its richness of orchestral effects, after 
the first few bars, which were not played with sufficient accu- 
racy of attack, was rendered in capital style. Miss Cuno sang 
her Aria and Cavatina very well for an amateur, and seemed to 
be a favorite with the audience. Miss Nellie Strong, who was 
heard for the first time in public since her return from Ger- 
many, played the " Concerto in F sharp minor " of her teacher, 
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3 POPULAR OPERETTAS, 

" LALLA," " GENEVIEVE, " 
and "THE FAIRY GROTTO," 

BY G. W. STRATTON. 
OVER 40,000 COPIES of tne three operettas have 
already been sold. They are suitable for exhibitions 
of Schools Academies, singing Classes, and Sunday 
Schools. Sketch and programmes, giving full par- 
ticulars, sent fr'e on application. Spe imen copy of 
either (words and music in full) sent on receipt of 40 
cents by publishers, G. W. STRATTON & CO., 
21 HANOVER ST., BOSTON, MASS. 



JUST PUBLISHED. 

—THE— 

SOIfcTGi- "W-A."V:E 

author of 'Song Echo," "Hend-Light," "Grnded Re- derf " 
etc.; H. J. Uanfortli, New York; „ad fe. V. Deeraff sun ™nf 
School, Paterson. N. J., and Institute Instructor nmhor" of 
'• Song Budg.t," " School Room Chorum," etc., etc. 
Price, Postpaid, 75 cents. 

I). APPLE ION & COMPANY, 

New York. Boston. Chicago. San Francisco. 
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Badger's Boehm Flutes, Bini Guitars, 

Meyer Flutes and Piccolos. 

Manufacturer of Baud lastrameuts, Guitars, etc. 
Importer of the best Violin Strings made. Geueral 
Used by Levy, Ar- Agent for the Orguinette. Catalogues free. Men- 
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Importer and Publisher of 
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Edition Peters, Augener if Co., Bre'tkopf cf Ilaertel. 
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CORRESPONDENCE. 

BALTIMORE. 

Baltimore, December 31, 1881. 
Editor Kunkel's Musical Review:— I hope you have had 
a "merry Christmas," and wish you a ''happy New Year"— 
and many of them. Congratulate you on the improvement in 
your paper. It is certainly the neatest and best for the money 
published anywhere. We have had the usual amount of good, 
bad, and indifferent Christmas music in our various churches. 
The Haydn Society recently gave its winter concert, Miss 
Berger, cornetist, and Mrs. Bella Cole, soprano, being the 
features of the evening. The Rossini is preparing for a good 
old-time concert. Choruses of a light, pleasing character by 
the society, with a prima donna, and, possibly, an instrumental 
soloist. The Oratorio Society gave its first concert for the 
season, last night, presenting Mendelssohn's Oratorio of St. 
Paul in a most pleasing and satisfactory manner, with Miss 
Hattie L. Siemens as soprano, Miss Antonia*Henne as alto, 
Mr. Jules Jorden as tenor, and Mr. Franz Remmertz as basso. 
The soloists were well up in their parts, and were acceptable* 
but soloists are only the thread upjn which to string the dia- 
monds for the necklace. The chorus is the oratorio, and the 
chorus of last night certainly was wonderful— fairly thrilling 
and electrifying the audience— 630 adtilts, with 100 boys' 
voices, a large pipe organ, and an orchestra of about seventy- 
five pieces. You can imagine the effect. Mr. Otto Sutro, the 
originator and now president of the society, and Prof. Fritz 
Fincke, the leader, both received floral tributes from the 
ladies of the chorus, as a token of esteem. Everything passed 
off pleasantly, except an episode which might be alluded to 
as a warning for the future. A distinguished member of the 
orchestra, of Teutonic origin, who quietly disappeared down 
a spiral staircase in the rear of the stage, probably in quest of 
"ein lager," was nearly drowned by a discharge of lemonade 
by the ladies, who had been so generously supplied that they 
made this use of it, to the discomfiture of the party alluded to, 
considerably damaging his dress and the place on the top of 
his head where the hair ought to grow. One thing sure, he 
won't go "snoozing" around for beer at the next oratorio 
concert. The theatres are in full blast and doing a good 
trade. Music business good; piano and organ trade ditto. 

Will write you "Occasionally." 
• — ♦ i 

BELLINI AND GIUDITTA PASTA. 

A TALE OF 1831. 

HE Scala (Milan) has engaged for the composition of 
its chief opera a young musician who has rapidly ri^en 
in public favor -it is Vincenzo Bellini. He has studied 
bravely, worked, struggled, hoped, and not for one 
moment failed in courage. For three years he had remained 
in Naples as a pupil of the celebrated Zingarelli. Very soon 
after this he wrote his first opera, which was soon followed by 
a second, that was produced in the San Carlo Theatre with 
great success 

In a room in the Albergo San Marco sits Bellini at his table, 
which is covered with all kinds of books, and before him lies 
the open score of his "Sonnambula," in which themasieris 
absorbed. Although Bellini is now in his thirtieth year, one 
can not help fancying he still sees in him the youth who once 
listened to Madre Rica's fairy tale. His face, which is some- 
what pale, is fringed with golden locks, and is of no common 
cast. Bellini is approaching the height of his ambition, yet an 
unstilled longing often passes, like a sigh, through his mind, 
and then the young composer feels that there is still much 
more needed for him to be happy. 

There in the Albergo, not far from his own room, suddenly a 
mellow voice was heard, rich and full, like the sound of a flute 
ascending to its highest notes, and then again descending to 
its wonderful depths with equal ease. Then the same voice 
breaks forth with such dramatic power, with such an energetic 
expression, that the surprised listener grows pale, and feels the 
rapid pulsation of his heart. Some renowned cantatrice must 
be near— it can not be otherwise— for Bellini has never before 
heard such a magnificent, brilliant voice. The singing grows 
mire hushed, like a soft whisper; yet Bellini distinctly hears 
each single sound; the cantatrice herself seems to' approach 
his room. Now this wonderful voice again rises with the 
swiftness of lightning; at the same moment the door of Bellini's 
study opens, and on the threshold appears a woman, her eyes 
fixed on the young musician. 

Hers is a tall figure, and a face which bears the type of the 
classic beauties of ancient Rome. '1 he large dark eyes glisten 
with their luminous rays, the coral lips, still parted, show 
two rows of pearly teeth. Now the small, well-shaped mouth 
begins to smile, and approaching Bellini, the cantatrice holding 
out her small, white hand, says, in soft, melodious tones: " I 
need not ask maestro, if it is you, who have filled poor Stran- 
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iera Julietta with such sweet, intoxicating sounds? Only thus 
can the son of Sicily show himself, who likes to wander on 
moonlight nights through the divine regions of melody. I have 
come to follow your career with you, for Giuditta Pasta will 
be Amino, in jour ' Sonnambla.' " 

Bellini, for a moment struck with astonishment, rose, seized 
the hand of the cantatrice, and impressed on it a kiss. All his 
wishes for a beautiful representation of his new creation were 
fulfilled. The voice of Giuditta Pasta, which, in its single 
sounds, had exercised so great a charm over him, how would 
it charm in his melodies all those who were to listen to it ! 

Soon Bellini sat before the piano and played to the great 
artist his " Sonnambula," and Pasta sang Amino, as magnifi- 
cently as if she had studied her part for months. When the 
last notes had died away, a thrill of joy passed through Bellini 
He rose and embraced the great songstress, whilst tears moist- 
ened his eyes; and Pasta held the excited young musician in 
her arms, as if he were a child whom she had come to protect, 
and to lead to desired happiness. 

There suddenly resounded from without joyous acclama- 
tions, and, when the two artists approaches the window, they 
were surprised to see a dense crowd of people which had 
assembled in order to listen to the singing, and who were now 
rending the air with their enthusiastic applause. The fate 
of the new opera was decided. 

After the first tumult of joy was over, composer and singer 
seated themselves near the open window, and talked over the 
new work, inhaling at the same time the flower-scented 
breath of spring. Pasta found the music magnificent, the 
melodies wonderful in their majestic beauty, but the action 
appeared to her to be too simple and of insufficient dramatic 
value. 

"Maestro," she therefore said, with all the frankness of her 
nature, "your 'Sonnambula' offers, both for your talent 
and mine, too few true dramatic scenes. Hitherto you 
have not been served well by your text writers; they have 
yielded by far too much to your inclinations, and have even 
treated the real dramatic substance in too light a manner. I 
will bring you a book, maestro, which will be worthy of your 
talent and of that of your singer; for Giuditta Pasta remains 
with you until you have written your masterpiece, and until I 
shall have gained a most crowning triumph. Only then will 
you know the highest happiness which music bestows on her 
favorites." 

Bellini was now tilled with a sacred joy, and the more he 
associated with Pasta the more this joyous feeling partook 
of the form of happiness, of which Bellini had hitherto but 
dreamed." , 

"Sonnambula" was performed, and created indescribable" 
enthusiasm among the Milanese public. The beautiful melodies 
went to the heart with their own benignant force and intox- 
icated the sense of all those that listened. Rubini sang the 
tenor, Elvino, with his rare enchanting voice, but Pasta won 
the crown of victory. Her singing in the great finale was 
overpowering. After the representation her horses were 
unharnessed, taken out, and she was not permitted to return 
home until she had yielded to the entreaties of the delighted 
public, and had once more sung from her open carriage her 
last hymn of joy, under a star-bespangled sky. At this moment 
the composer- seemed to be forgotten. 

On the next morning Pasta went to Bellini, holding a manu- 
script in her hand, which she gave to the composer, the light 
of joy gleaming in her lustrous eyes. Then she said : " I keep 
my word, maestro; and, believe mo, by so doing, I render to 
you my sincerest gratitude for the beautiful pai t you have 
written for me, but you will write one far better still. Read 
this manuscript; it is entitled 'Norma,' and I will be Norma, 
the prophetess, the wife with the glowing heart, for which she' 
has sacrificed all— her home, her life." 

Bellini took the book and read. Soon he began to doubt if 
h.o should be able to Write in sufficiently powerful tones of the 
mighty passion of the Gallican prophetess; but Pasta did not 
cease; she inspired Bellini. 

"Norma" was performed in the Scala, and now only 
Bellini's full value as composer seemed to be recognized by the 
Milanese public. Both he and Pasta received. after the first 
representation of "Norma," equal honors. They shared their 
triumphs, for in thinking and feeling they were one. 

The renown of the new opera rapidly became widespread, 
and a few months after its introduction it was given in Paris' 
in London, and then on all the larger stages in Germany. At 
the Italian Opera of the above named citie, "Norma" was 
sung by the celebrated Malibran, and Bellini's heart was filled 
with joy when thinking of the scene in the olive grove at 
L'Ognina, where the now so renowned artiste appeared to him 
as his child-fairy. 

Would she still think of him ! Oh, certainly, she must remem- 
ber him when singing his melodies! This thought occupied 
the mind of the maestro more and more, and he at last longed 
to quit the paradise of happiness in which he was at present 
living, and to go and see the great artist who had led him to 
the path of triumph which he was now treading with so bril- 
liant a success in Paris and inLondon. But mighty bonds kept 
him back in Milan— chained him to the side of Pasta, to whom 
he owed so much, and for whom he again wrote a new part, 
" Beatrice di Tenda." 
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While thus hesitating, Bellini received a letter from London, 
written with tempting words, and signed •" Maria Malibran." 
The young composer could not resist the charming voice that 
ailed him, and he resolved to abandon the paradise in which 
he had tasted the golden fruit of happiness. He might do so; 
for the new opera, the last gift of love, consecrated to his 
beautiful fatherland, and to his singer, was now completed. 

"Norma" was to be performed at the Scala when Giuditta 
Pasta received a farewell letter from her friend and composer, 
Bellini had departed ! 

True, Giuditta's beautiful face grew pale, her trembling 
fingers crushed Bellini's letter, but she sang— sang, and never 
had "Norma" been performed with such demoniacal power as 
on this evening. The applause of the public was stormy, its 
joyous shouts ceaseless, indescribable its enthusiasm, but it 
was also the last tribute of admiration which the Milanese 
could pay to the great artiste. On the next day Pasta left the 
town, and went to one of the lakes, where she lived in soli- 
tude. She never sang " Beatrice," which Bellini had dedicated 
to her. Perhaps Bellini's happiness and hers also was gone.— 
E. Pasque. 

ANSWERS TO CORRESPONDENTS. 



RGANIST, San Antonio: The lirst organ of which we 
have any reliable historical account was one sent in 
757 to Pepin, father of Charlemagne, by the Emperor 
Constantine Capronymus. It was a small, portable 
affair, and was placed in the church of St. Corneille at Oom- 
piegne, which at that time was a royal residence. Organs had, 
however, been used in the East for a long time— probably three 
cenuries before that. They, of course, differed widely in 
construction with our modern instruments of the same name ; 
the keys were from four to six inches broad, and had to be 
struck with the clenched list, and their compass was only about 
two octaves. The first organ erected in this country is said to 
have been the one put up in King's Chapel, Boston, in 1714. 

The best organ builders in this country are well, ask the 

builders themselves ; they ought to know. 

M. S., Boston: In English, all over the world, except in Bos- 
ton, programme (not program) is the recognized correct spell - 
ing v We will neither be responsible for nor follow the Josh- 
Billings-like reforms in spelling indulged in by the litterateurs 
of Bakedbeansville. 

" VINDEX," Cincinnati: Our columns are never open to 
anonymous articles. Yours has been duly cremated, as will 
be all similar articles, whether accompanied with the sender's 
name or not. Your vindictiveness can not find vent in these 
columns. We shall be pleased to remain in blissful ignorance 
of your identity, as we do not admire character-Guiteaus.even 
when the intended victim is not the object of our personal 
admiration. 

" SEXTtTS," Chicago: Giacomo Meyerbeer was born at Ber- 
lin, September 5th, 1794. His father, a Jewish banker, was 
named Jacob Beer, which was also the name of the composer 
until he Italianized his given name into Giacomo, and, having 
been bequeathed a large sum by another banker named Meyer, 
he prefixed that name to his patronymic. Although a Prussian 
by birth his operas belong to the French school. He is Wag- 
ner's "pet aversion." He died in Pails, which he had made 
his home almost constantly after 1826, on the 2d of May, 1864. 

N.J. W., Worcester: Yes; the Signor Tamburello, now con- 
nected wi h the New England Conservatory of Music, is the 
author of "La Biondina," as well as of a number of other 
songs. He is an excellent musician, a talented composer, a 
first-class teacher, and every inch a gentleman. This we say 
from our personal knowledge. We might add, though you do 
not ask it, that, so far as we know, he is still single, and, 
having loot his pet dog some time since, must be in a state of 
loneliness which would m ke him peculiarly susceptible. 

J. G. L., Detroit: We have no infallible means of determin- 
ing the relative circulation of the musical monthlies published 
in the United States. From the best information at our com- 
mand, Kunkel'b Musical Review has the largest circulation, 
Brainard's Musical. World the next largest, and Church's 
Musical Visitor the third largest. The others follow at a 
greater or less distance, but the one you inquire about espe 
cially, is one of the " high privates in the rear rank." It is 
worthy of notice that the most successful musical magazines 
are published in the West. 

"A Teacher," Freeman, Mo : Please answer through Re- 
view the following questions : 1. What grade of piano do you 
consider best for parlor (I do not mean make)? 2. How do 
you pronounce vivace? 3. Who wrote the words of the Bohe- 
mian Girl? 4. 1 have fallen into a faulty position with my right 
hand ; that of letting my third and fourth fingers fall, or rather 
draw, under my hand in playing the piano. Can you suggest 
an' exercise by the practice of which 1 may overcome this? 
1. For artists, anywhere, a concert grand; for amateurs, and 
in ordinary parlors, an upright. 2. Vee-va/i-chay. 3. Stephen 
Bunn. 4. Schmidt's (Aloy's) five finger exercises. Levassor's 
Dactylion, advertised elsewhere in this number, might aid you 
mechanically. Your other questions must lay over for the 
present. 






KUNKEL'S MUSICAL REVIEW, JANUARY, 1882. 



95 



PERKINS' 

GRADED ANTHEMS. 

BOOK. X. 

BY HI. S. IPIEIRZKIXZDNrS. 
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sponses, Opening and Closing l'ieces, Hymns, Anthems, 
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music size, 176 pages, durably bound in heavy boards. 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Published by 

WM. A. POND & CO., 

25 Union Square, N. Y. 
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This Footstool should be with 
every piano on which children 
arc to play. Highly recom- 
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Mills, Fred. Brandeis, Chas. 
Kunkel, Louis Staab. A. J. Davis, 
A. Paur, Chas. Heydtmann, II. 
S. Perkins, W. C. Coffin, etc. 

4®=- Send for Circulars. 



"CONFECTIONERY.' 




'E had decided not to publish any of the commend- 
atory notices of the Review, recently received, but 
the publishers have, for this once, requested a 
reversal of the decision of the editorial " we," and, 

in deference to their wishes, we give four specimen bricks— 

or rather sticks of "taffy": 

Nashville, Tenn., Nov. 16, 1881. 
Kunkel Bros. — 

Gentlemen— Have just received your last .Review in its 
new uniform, and think it is the finest of its kind I ever saw 
published. Truly yours, 

II. A. French. 



" Kunkel's Musical Review comes to our table this 
month enlarged and much improved in style as well as in 
typographic:)! appearance. We admire this publication for its 
brilliancy and straightforwardness; it deals with humbuggery 
in a decidedly able manner, and its editorials are based on 
sound judg nent. I. D. Foulon, A. M., the editor, is bright and 
trenchant, and the Review has always seemed to succeed 
under his control."— Boston Times. 



L. MATHIAS, 305 Summit St., Toledo, 0. 



BEETHOm CONSERVATORY, 

KiOii Olive Street, 

A. WALDAUER, - - Director. 

All branches ol Music taught at this Institution, and 

every one represented by a first-class 

Teaoher and I*e>r£t»jt-Kxxe>r . 

This Conservatory keeps open all Summer for the 
accommodation or pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition— $12, $16 and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter at 
anytime. The beginning of their quarter commences 
with the first lesson they take. 

Send for circulars. 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be esp< cially interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 Worth of Music 
of the highest character. Address The Musical Herald Co., 
.Music Hall, Boston, Mass. Send stamp for postage. 
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The Great 
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MONTHLY 



Twenty Pages of Music in Each Number! Lively Reading! 
Lithographic Portrait of some celebrity, and Wood Cuts each 
month. 

"Bright, chatty, and wide-awake," says the Norrisiown Her- 
ald. "The best musical publication in Boston " says the New 
York Daily News. "The best of our musical journals," says 
the Yankee Blade. "The ever-welcome Folio' so ably edited 
by Earl Marke," says the Detroit Chaff. "The editor has 
struck high ' C in musical journalism," says the Plainfiekl 
(N. J.) Bulletin. 



$1.60 a Year, With Premiums. 



FIFTEEN CENTS A COPY. 



Send 3-cent stamp for Specimen Copy. 

WHITE, SMITH & CO., - Publishers, 

BOSTON AND CHICAGO, 



Boston, 202 Dartmouth Street, Dec. 19, 1881. 
My Dear Mr. Charles Kunkel: 

In wishing you a very happy New Year, I desire to thank you 
for the impartial treatment I have received in the columns of 
the Musical Review. I should be delighted to receive a 
copy of that grand paper, which in its present shape is ;ui 
honor to the publishers, the editor and the art. * * * 
With my kindest regards to your brother and Mr. Foulon, I 
remain very sincerely yours, 

GUSTAVE SATTEK. 



— The Examiner is indebted to Mr. Seymour Ash for the 
current number of Kunkel's Musical Review, one of the 
leading musical publications of the country. Always superb 
mechanically and excellent editorially, the issue before us is, 
if possible, in advance of predecessors. The contents are 
unusually intei-esting, and in addition, the new music "Reverie 
Nocturne," "Philomel Polka," and "Let Me Dream Again," 
words in both English and German, make it a desirable addi- 
tion to the libraries of musical people.— Waco Daily Examiner. 

Mt. Union, O , Dec. 3, 1881. 
Messrs. Kunkel Bros. — 

Gentlemen — I received the first number of Kunkel's 
Musical Review, Vol. V, in its beautiful, new and enlarged 
form, and I must say that it more than surpassed my greatest 
expectations. 

Since you started ihe Review it has grown in size and 
importance, also in the pith and pungency of its reading 
matter, as well as- in the selections of the finest voc il and 
instrumental music, which you monthly insert, till now it has 
assumed its present dimensions, and fairly won an undisputed 
and authoritatively high position, far ahead of all its com- 
petitors in the great struggle for the survival of the fittest in 
music periodicals. 

For years I had felt the want of an ably edited musical paper 
that I could unhesitatingly place in the hands of my pupils, 
without fear of their minds being filled with musical bosh; a 
paper that would be conservative in a truly artistic, critical 
and esthetic sense; conservative to the excellence of the 
ancient classics, and yet, by the recognition of the legitimate 
in the progress and development of modern musical construe- 
lion, science, technique and ajsthetique, be radical enough to 
correct what misapprehensions and weaknesses our fore- 
fathers-in-music had— in spite of their greatness. 

Conservatism, in its true sense, simply means to " hold fust 
to that which is good." The text likewise implies the con- 
verse—let go that which is not good. Kunkel's Mosical 
Review completely fills the bill, and I recognize it as the 
Great Conservative Musical Periodical of America. 

There is a class of so-called writers on music who would 
tear down the entire temple of music, that it has taken 
centuries to rear, in order to elevate their little whims. 
These miserable scribblers, would-be-originals and musical 
(?) charlatans have not, so far, appeared as contributors of 
either letters or notes to ihe Review, and I trust that your 
editor will— should any of them knock at the door of his 
sanctum— sing, " Traitors depart." 

Mr. I. D. Foulon evinces deep thought and musical research 
in his very instructive and able editorials. He also shows 
great care in the judicious and readable extracts from the 
writings of the best authorities on music. We are further 
deeply indebted to him for the very excellent translations of 
interesting articles— originally written in foreign tongues- 
which appear for the first time in English in the Review. 

Another feature of the highest importance is the lessons, 
vocal and instrumental, by some of our best teachers, that 
monthly accompany the selections of music. The tyro, the 
moderate player, and even the advanced pianist, can here find 
instruction, hints and suggestions on study, performance and 
assthetique worth their weight in gold. 

It seems strange that you can afford to print so much of 
good music in the Review for absolutely nothing, when you 
publish the same in sheet form. It almost looks suicidal. 
The only way that you could possibly make it pay, is by having 
an immense circulation. 

Wishing Kunkel's Musical Review the greatest pros- 
perity, and hoping that Kunkel Bros' spirited enterprise will 
have— as it deserves -the most hearty support of all who hold 
dear the cau-e of high-class music, I remain, yours very truly, 
Wm, Armstrong, Mus. Bac, 
Director of the Conservatory of Music, Mount 
Union College, Ohio. 
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RHEUMATISM 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a saf<; sure, simple and cheap External Remedy. 
A trial entails but the comparatively trilling outlay 
of 50 Onis, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

A.VOGELER & CO., 

Baltimore, JUTd., XT. 8. A. 



THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
Columbus Avenue, BOSTON, MASS. 
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Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 

History and Theory of Music, Harmony, English 
.iiterature. Concerts, Readings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 



LORING & BLAKE'S 

PARLOR ORGANS, 



THE REST IN THE WORLD. 



MERKEL & SONS, 
(Sole Agents.) 204 S. Fifth St., St. Louis. 



*■ 



* 



'SCHEIDLER'S" 



PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 JV. Charles St, BALTIMORE. 



* 



■■* 
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We Offer Special f nducements to Parties Wi 
to Purchase. 

Every Instrument Fully Warranted. 
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AD & TH0MPS0N/o% v 
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eral Agents for the Orguinette. 



FORE PURCHASING AND SAVE 
MONEY 
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Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



THE ACKHD^LEDCEO SDNMBftHD OF THE 

WORLD. 
THE ONLY ORCAN HAVING 
CHENS BLOW PEDALS 




The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox &. White Organ Co., 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, X. ?. 

1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St., London, Eng. 




R&BAH 

AGENTS FOR THE 

WAY, GABLER, and SCH 

zpijk_:r>ro s 




Norm Filtt Street, 



ST. LOUIS, MO, 




No. 206 



ST. LOUIS, MO. 



pecial Attention Paid to Turin 



Largest Stock of Pianos 

I3ST THE WEST. 
RENTED ON REASONABLE TERMS 



PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Flayer. 
To strengthen the fingers. ^ 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and Uglily recommended by the 
best of Pianists and Teachers, among whom— 
Mad. Julie Hive -King. Mr. S. B. Mills. 
Mk. Chas. Kunkel. Mr. II. G. Andres. 

Ml! ARMIN DoERNER. MR. OTTO SINGER. 

MR. Geo. Schneider. 
Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVEBYWHEKE. Send for Circulars. 

L. E. LEVASSOR, Manufacturer, 

JJ4 W. Fourth. St., Cincinnati, O, 
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COMICAL CHORDS. 

The ajsthetes of Boston now speak of hash as " a mosaic' 
—Glasgow Eve. Times. 

The armless man who plays the piano with his toes must be 
a disciple of Plato. — Folio. 

The devil has one redeeming trait. He never gives a boarder 
a cold room.— Whitehall Times. 

The beauty of a man parting his hair in the middle is, that 
it gives both ears an equal chance to liap. 

The farmer who " run rapidly through his property," wore 
a red shirt and had his brindle bull behind him. 

A NEWSPAPER advertisement reads thus : " Wanted— A sad- 
dle horse for a lady weighing about 1)50 pounds." 

A providence critic writes : " Mdme. Gerster sang the clos- 
ing oratorio from La Sonnambula with brilliant effect." 

Fishing for Bass. -The young lady in the church choir 
who is in love with the basso prof undo singer. — Columbus 
Capital. 

A " lark " is said to be a bird of sufficient size to carry off a 
full-grown man from the bosom of his family and keep him out 
all night. 

Miranda says: " Miss Flashy had a beautiful serenade the 
other night, but Gawge and I had a lovely duet that just 
nocturne.— Wit and Wisdom. 

When the Chicago man saw Niagara he shed tears. " Durn 
it," said he, " I aio/t enough of a liar to describe it and make 
it out any bigger than it is. I'm lloored! " 

Cleveland young ladies write comments on the margin of 
the library novels they read. One emotional creature writes: 
' The pangs of love is grate; i have been there myself." 
•' Tommy," said mother, " you unlit never interrupt me when 
lam talking with ladies. You must wait" till we stop." "But 
you never stop," retorted the boy.— Glasgow Eve. Times. 

"EiGiir thousand cabbage heads were last week brought to 
New York from Germany," says a recent number of the Mis- 
souri Republican. Is this a reflection upon the emigrants? 

AN exchange publishes an article headed, " How to Tell a 
Mad Dog." We have nothing to tell a mad dog that we can 
not communicate by telephone or postal card —Boston Tran- 
script. 

IT kind of broke up -the temperance man from down East 
whim he went into the rooms of the Deadwood Total Absti- 
nence club to lxnd the club believed in total abstinence from 
water. 

Among the many selections peformed at the Liszt banquet, 
not a single pianist thought of playing Liszt to the Mocking 
Bird.-Musical Herald. Probably the Mocking Bird was not j 
one of the guests. 

Spoony dry goods clerk to smart miss trying on a hat before 
the glass— " Don't I wish I was a looking glass." Smart miss— 
" Yes, perhaps you'd get more girls to look at you then." Clerk 
collapse* and is carried out. 

When a despondent Philadelphia wife attempted to escape 
the troubles of this world by drinking a quart of coal oil, her 
unfeeling husband forced her to swallow a card of lamp wick, 
and now uses her of nights to read by. 

" Have you ' Watts on the Mind? ' " solemnly asks a clerical- 
looking old gent of the roguish damsel behind the counter. 
No, sir," she answered, "but I have nine on one hand and two 
on the other. Are you a wart doctor? " 

Probably the boy never lived who, having a drum did not 
burst it to see what made the music. But Vermont has the 
champion boy. "lie broke his drum because he wanted to see 
the drum core that his father spoke of. 

Courhert said to one of his friends who was talking of get- 
ting married: "Why doVt you marry Miss X, over there? 
She's a perfect angel." " She maybe angel, but she's painted." 
" Well, did you ever see an angel that wasn't painted? " 

BOBBER (who has broken into the house of a prominent 
vocalist, and bound him)—" Come, now, tell me, have you got 
any notes?" Vocalist— " Yes." Bobber— " Where are they?" 
Vocalist—" In my chest." Robber leaves precipitately— Phila, 
Sun. 
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THE SMITH AMERICAN ORGAN CO. 

Having been in business since 1852— THIRTY YEAKS— and having made over 96,000 Instruments, 
offer for this season, 1882, tbe finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
most beautiful designs. 



SMITH 

w AMERICAN 

ORGANS 



For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR." 



Those who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

GOEBBSPOUDEITCE SOLICITED, 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 27 Whitehall Street, 

Or at DEFIANCE, OHIO. 



'An exchange remarks that, "when a physician attends a 
patient with a cold, and gets paid, he takes cough-fee." An lait 
me down to sleep— Mirror. Java a hard time thinking that 
up.— Jamestown Leader. Now you're lea-sing us.— Miiror. 
Oulong did it take you to find that out? 

MRS. Homesi-un was shocked to hear one of those giddy 
Brownjohn giris .speak of Haydn as the author of the " Crea- 
tion." Mrs. Homespun says she doesn't know anything about 
Die bible the Brownjohns.have, but her bible doesn't say any- 
thing about Haydn, or any other fiddling German.— Transcript. 

Frenchman (to lady who has been singing)— » Ah, what a 
voice? No, it is not a voice, it is ze warbles of a bird, 'is it zat 
you have in. your throat what you call ze— ah, yes, ze trush?" 
Vocalist—" The thrush in my throat, Monsieur? " Frenchman 
—Ah, I perceive zat I have made some mistake. It is anoder. 
Yes, I have him now, ze martingale ! " 

"Now," said the teacher of a primiry class to one of his 
pupils, to whom he was trying to impart a knowledge of 
division, with b t little success. "If you had a pie, and I 
should ask you for a quarter of it, and you should give me 
what I wanted, how much would you have left?" '■ I wouldn't 
have any left!" quickly responded the little girl.—Yonkers 
Statesman. 

He was at breakfast, wrestling with a piece of remarkably 
tough veal. His wife said to him: "You always say there's 
something to be thankful for in everything. I fancy you'd be 
puzzled to find something to be thankful for in that veal." 
"Not at all," he cheerfully responded stopping to breathe: " I 
was just thinking how grateful we should be that we met it 
when it was voung." 

The Newburyport (Mass.) Herald tells the story of a man in 
that place who wanted a wife and called on a respectable widow 
of his acquaintance for assistance. ' Madam," lie says, "I'm 
looking for a wife, I don't think you'll hardly do, but Ididn't 
know but you might think of some on« that would, and so I 
called." The b wildered man has never been able to tell the 
precise answer lie received, but describes it as a hurricane. 

Once, when s< me what under ihe influence of drink, a cer- 
tain citizen of Windham, Conn., wandered off into the fields 
and went to sleep. On rising he forgot to put on his cocked 
hat. Some boys found it and took it to him, thinking to 
cover him with confusion. " In which lot did you find it?" 
he inquired blandly. " In Mr. White's pasture, near the barn." 
" Well, boys, go Lake it light back, that is my place to keep it." 

Out in Laramie the papers publish nice little personal notices 
Here is one from the Boomerang: "Has any goggle-eyed' 
astronomer noticed recently, floating through space, a bald- 
headed planet, with apparently no regular . rbit and evidently 
drifting sou'west by sou' like a bob-tail comet? Henry R. 
Crosby has drifted into space, and those who have from fifty 
cents to five dollars stock in him would like to know where he 
went to." 

An old fellow whose daughter had failed to secure a position 
as teacher, in consequence of not passing an examination, 
said: "They asked her lots of things she didn't know. Look 
at the history questions!* They asked her about things that 
happened before she was born. How was she going to know 
about them? Why, they asked her about old George Wash- 
ington and other men she never knew. That was a pretty sort 
of examination I" 

Some years ago there were a number of army oflicers stop- 
ping at a hotel in Washington. Among them were a Capt. 
Emmerson and a Capt. Jones. Emmerson and Jones used to 
have a great deal of fun together at the dinner table and else- 
where. One day at the dinner table, when the dining hall was 
well filled, Capt. Jones finished his dinner first, got up and 
walked almost to the dining hall door, when Emmerson called 
lo him in a loud voice: " Hallo, captain sre here. I wa t to 
speak to you a minute." The captain turned and walked back 
to the table, and bent over him when Emmerson whispered, 
"I wanted to ask you how far \ou would have gone if I had 
not spoken to you." The ( aptain never changed a muscle, but 
straightened up and put his lingers into his vest pockets, and 
said, " Capt Emmerson, T don't know of a man in the world I'd 
rather loan $5 to than you, but the fact is I havn't a cent with 
me to day," and he turned on his heel and walked away. 
Kinnicrson was the color of a dozen rainbows, but he had to 
stand it. 

A CKLFSTIAL SONG. 
Now our Susan Jane has left us ; 

She's been wafied up the flume, 
• Cruel fate has sore bereft us; 

See that greens arc o'er the tomb. 
She has climbed the staircase pearly, 

Jasper gates were swung ajar; 
She's performing late and early, 
Where the golden harpists are. 
Chorus. 
" Crystal Boors " and " crowns of glory," 

" Harps," and " wings," and " heavenly strains " 
Make the tawdry " pop "-song story, 
Sunglo endless Sirah Jares. 

— Score, 
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CONOVER BROS., 



■MANUFACTURERS OF 



UPRIGHT PIANO-FORTES 

OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 

ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PIANOS 
Which Pianists Will Appreciate 



Catalogues Mailed upon Application to 
3,35 East 2 1st Street, 13 Main Street, 



NEW YORK, 



KANSAS CITY. 



A. SHATTINGER'S 
3VLTTSIC 

No, 10 South Fifth Street, - ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC. 
Keeps constantly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 

FLUTES, AOCORDEONS, BOW ZITHERS, 

ORGANINAS, ORGUINETTES. 

And Shattinger's celebrated " Russian Gut," Violin, Guitar, and Banjo Strings— Every string warranted. 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

THE BEST OOOOS ^tNI> LOWEST PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Concerts, Seminaries, and Schools. 



NEW ENGLAND 

CABINET ORGANS, 



best i*iai>e:. 



EXCELLING ALL OTHERS IN BEAUTY, BE, AND POWER OF IE. 



Catalogues Mailed Free. 




NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 



MAJOR AND MINOR. 

A " Collection of LETTERS " by Hector Berlioz, with a 
preface by Charles Gounod, will shortly appear in Paris. 

BEETHOVEN/ according to KSchel, had a very great aversion 
to the enforced performance of any regular duties, more espe- 
cially to giving lessons and teaching the theory of music, in 
which, it is well known, his strength did not lie, and for which 
he had diligently to prepare himself.— Score. 

Mrs. Minnie Spencer's concert at Bumann's Hall, Bunker 
Hill, 111., which took place on the 29th of December, 1881, was 
a great success, in every respect. Among the many numbers 
which took the fancy of the audience none were more appre- 
ciated than the Philomel Polka, played by Masters Chai les and 
Walter Spencer. Mrs. Spencer is deservedly one of the most 
popular teachers in Illinois. 

Benj. J GniREKT, Secretary of the National Car Spring Co., 
of New York, who recently died in that city, was an amateur 
musician of very considerable talent and, to the full extent 
of his ability, a liberal patron of the arts. He was liberal to a 
f .tult, genial as a ray of sunshine, and a true friend to his 
friends— foes he had none. The Review tenders its condo- 
lences to his bereaved wife and family. 

The new firm of Spalding, Alger & Osborn (R. A. Spalding, 
\V. I\ Alger, and C. VV. Osborn), of Troy, N. Y., is composed of 
energetic and experienced men. They have secured the 
agencies of the Kranich & Bach, and Harrington & Co., pianos, 
and the Smith American organ, and keep in stock the complete 
catalogues of Kunkel Bros, Geo. Willig & Co., J. M. Russell, 
and White, Smith & Co. They open with a fresh stock of 
over 7,000 pieces which they will rapidly increase. 

C. T. Sisson has sold out his interest in his Austin stor.- to 
Messrs. Hazzard, Raymond & Co. Mr. Hazzard has been with 
Mr. Sisson nearly seven years, and with his experience and 
increased capital, the new Arm have a bright future before 
them. 

Mr Sisson having sold out in Austin, has concentrated his 
capital in Waco He is a live business man, thoroughly posted 
in all classes of musical merchandise, and his long and suc- 
cessful experience makes his increased success a ceitainty. 
He is agent for Kunkel Bros.' publications 

A Scotch bag-piper was once traveling in Ireland, and in a 
solitary spot found himself surrounded by hungry wild beasts. 
His first m>ve in self-defence, being unarmed, was to divert 
them from the purpose of feeding upon him by throwing to 
them, bit by bit, the scanty lunch provided for his own 
stomach. But when that was all devoured their greed was 
only whetted for feasting upon the giver. He then bethought 
himself of trying the tones of his instrument, which speedily 
set the whole pack into a retreat galop. Then his only regret 
was ih t he had not tried the concert first, and saved his 
lunch ' 

Whether Mozart composed while dancing, we are not in- 
formed ; but we know that he was extremely fond o I displaying 
his skill in that accomplishment. His minute was said to be 
admirably executed. He was proud of having been taught by 
Vestrin— the self-styled " Dieu de la Danse"— and thought 
more of his suporiori y as a dancer than of his musical ability. 
In this form of weak iess he is not alone. Other eminent 
persons besides him have been more vain of some trilling and 
inferior skill than of the more solid merit which has earned 
their fame. Alexandre Dumas, pere, was prouder of his 
cookery than of his novels and of his theatrical writings. The 
late Lord Lytton would have given much to be considered 
a great poet than what he really was— a great novelist. 
Although Catalanl's eminence as a singer amounted to celeb- 
rity, she prided herself moston being "the beauty, Catalan!." 
Silver Lake, Kan., Dec. 30, 1881. 
Messrs. Kunkel Bros:— My daughter Ida subscribed for 
your Musical Review, of a party signing as M. Edelen, 
Kansas City, stating Review would begin December number. 
This number came to hand, but no premium books, and your 
circular enclosed gave the idea of its being sent as a sample 
copy. Subscription paid in advance to the party. 
Do you know anything about it? Respectfully, 

A. G. Magill. 
This is a specimen of letters we have been receiving from 
Western Missouri and Eastern Kansas, too frequently of late. 
We have no such agent. Any one may get subscribers to the 
Review, many persons do, on their own responsibility, but 
when any one represents himself as an agent for the Review 
appointed by its publishers, ask for his credentials! 
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SPECIALTIES! SPECIALTIES! 

OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO., 

CORKER FOURTH AND LOCUST STREETS, ST. LOUIS, HO. 



Cfi ftfi Fme Triple Plated Double Wall 
4JU.UU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Tee Pitchers in St. Louis and 
are intensely appropriate to the season. 

tin flfl Nickel Stem- Winding Watches, 
4HV/.V/VS warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

ffOA A A Solid Gold Watches for Ladies, 

iJJUViVV warranted good time-pitces, handsome 
Uid attractive in appearance. 

, . T he , a A )0ve ai ', ( .'' )n .V^ few of the extraordinary inducements we offer to buyers of goods in our line. Every ai 

tatel? of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

*S"Choiee Music Boxes Of Every Grade at VERY LOW PRICES. 

MKRMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 



(TOC fjnSolid Gold Watches for Gentle- 

4> xj\j , \J V/men, warranted good time-piece.-, sat- 
isfaction g arant. ed. 

<j!! <f CA Small American Clocks, neat and 
4)1 .UV attractive t me-keepers — warranted. 
CM C AA Solitaire Diamond Rings, foi 
kjflUiVU ladies, fiom $15.00 and upwards in 
price. Our stock of Rings is very large and choice. 

COK f\f\ Solitaire Diamond Ear-Rings. 

m)OJ.vv Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds I efore examining our stock. 



IMPROVEMENTS 



T ALTERATIONS, ADDITIONS, AND 

HAVE BEEN MADE AT 

I J3L I US. I ES 

In Many of their Departments, and the Grand Store is now "The Very Pink of Perfection." BARR'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
U When the Sim is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 





GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis. 



J. KENNARD & SONS, 



DEALERS IN 



CARPETS, OIL CLOTHS, 

LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet House in the Western Country. 

^"•Call and see our Stock before purchasing else where. ~©a 

420 & 422 ^T. FOURTH STREET, 

ST. LOUIS, MO. 



Patti.— Of Patti's qualities as an artist Mr. Max Maretzek 
says: "Pasta and Grisi may have surpassed her in dramatic 
expression; Jenny Lind, Persiana, and Parepa may have been 
her peers in execution, but Adelina Patti has the gift of a 
superior quality of voice. The ring of her voice is like the 
ring of pure gold, and the clearness of her intonation like a 
blue sky without any cloud. The evenness of her vocal reg- 
ister is like a necklace of diamonds of the finest water without 
a Haw. In fact, although a great Vocalist in every sense, her 
great success must be attributed to the exquisitive charm of 
her voice more than to any other accomplishments." 

Says the critic of the New York Herald, after hearing Mile- 
Vachot in " Lucia " : " Mile. Vachot possesses so many of the 
qualities necessary to make an agreeable! and pleasing, if not 
great singer, in the sweetness of her voce, the good method 
of her phrasing and facility of execution, that it is a pity she 
should lack the one remaining but essential point which nulli- 
fies these decided merits— false iutonatio.n." Two B >ston 
papers at least reproduce the above approvingly. If Mile. 
Vachot only lacks "false intonation," we shall hope that the 
"lack" will be left unsupplied when she reaches St. Louis. 
She can get plenty of "false intonation " and perhaps some 
ba I grammar to boot in both New York and Boston. 

Thk Board of Judges appointed by the Cincinnati Musical 
Festival Association, consisting of Carl Heiuecke, of Leipsic, 
the celebrated German musician; Saint S.iens, of Paris, the 
distinguished French composer, and Theodore Thomas, have 
submitted their report, awarding the prize of $1,000 to Mr. 
Win. Gilchrist, of Philadelphia, for the best original composi- 
tion for chorus and orchestra, to be performed at the next Cin- 
cinnati May Musical Festival. Competition was open to all 
citizens of the United States, irrespective of place of birth, 
and there were nineteen competing compositions received 
from all pans of the country. The title of Mr. Gilchrist's 
mposition is "Forty-Sixth Psalm.," 

A c jiiitissposDENT, writin fr >m Germany, says the Musical 
World, of London, writes: " Wagner has become quietei and 
less impatient than we remember him in Vienna. It is no 
longer so dangerous as it once was to mention certain persons 
and things in his presence. He will not fly into a passion at 
the name of that " old fogy " of a lieethove . ; neither will he 
tear up and down the room, with the dressing-gown fluttering 
behind and the artistic velvet cap banged down on one ear, 
and dub Meyerbeer an "unmusical impostor," if any one 
happens to mention the " Prop ho e " or the "Africaine." He 
merely shrugs his shoulders pityingly, as though to say " Poor 
unskilled neophytes all ! Dai. biers on the shores of an ocean 
of art, which I alone have thoroughly navigated" However, 
he still patronizes hi . King, whom he deigns to speak of as 
"my dear young friei d— a man whose mind is sufficiently 
developed to appreciate the great things I have done." "Men 
queca!" This f)00 horse- power modesty of the composer of 
'Lohengrin' stands in great jeopardy, for Wagner passes 
his life in the bosom of his f .rally, who si nply deify him, and 
amongst a few intimates who flatter him." Jf he t-hould live 
awhile longer, say live hundred years, and kep on improving 
at this wonderful rate, Wagner might, before dying, become 
somewhat of a gentleman. 

At a marriage which took place in Edinb rgh a short time 
ago, the presents receive 1 by the bride embraced an old piano, 
prized as having been a gift to her mother's family, so far back 
as the year 1817, from Sir Walter Scott. It was understood to 
have been the instrument on which Sir Walter's daughters, 
Anne and Sophia, had received their first instruction in music; 
but, having only thirty-six notes, it had been replaced by a 
more modern piano suitable to their advancement. It is of 
the spinet form, and looked, at the date referred to, as if it 
had belonged to the middle of the last century, the name it 
bore being" John & Hugh Watson, Edinburgh, makers, from 
London." For twelve years the piano again did service in the 
school room, but was again deposed to meet the requirements 
<f advanced pupils. Yet it retained an honored place in the 
heart, especially of one who had enjoyed the friendship and 
confidence of Scott, before he was recognize I as the author of 
"Waverly." It was always spoken of as "Old Sir Walter," 
and accompanied its owners in many oh inges long after it had 
ceased to " discourse sweet music; " though, sooth to say, for 
many years it occupied the place of a lobby table. In 18.J4 tho 
inst ument descended to the second generation, w.ii h neces- 
sitated along and weary journey. Age had brought infirmities 
and very shaky legs, but no better refuge was forthcoming than 
the corner of a bath-reom. Here it remained undisturbed 
until 1872, when another change brought it back to Edinburgh, 
when, alas ! the new owner could not afford even standing 
room. An asylum was sought in the relic-room of the Scott 
monument, but the piano was deemed too large for admission. 
Only one alternative remained— that of amputation. The legs 
were taken off and for nine years dangled from the roof of a 
butler's pantry, while the honored trunk was deposited under 
a bed Now the instrument, as a heirloom, descends to the 
third generation, and brighter days are apparently in store. 
Incased in a warm coat of olive green, curiously embroidered 
in many colors of needle work, it is to be promoted to a place 
of distinction, and will stand within hearing of such music as 
may well make its old bones " dirl."— Edinburgh Scotsman. 



ioo 



KtTNKEL'S MUSICAL REVIEW, JANUARY, 1882. 





H 



Eh 
(B 



w 
w 

K 
H 

CO 

s 

D 







O 

co 
o 

O 





J 

h 

0) 



^\<X\iOS> 



To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights, Cabinet Grand*, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS. 
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giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS 



SQUARE. SQUARE GRAND, AND IMPERIAL. UPRIGHT GRAND 



Every Instrument Fully Warranted 



RICHMOND, INDIANA. 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 

NICHOLAS LEBRUN, 

Manufacturer, Importer, and Jobber In 

Musical Instruments 

JLnd Musical M erchandise, 
207 SOUTH FIFTH STREET. 

ST. LODI8, MO. 
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TEN FIRST PREMIUMS. 



GELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, GUI TAB, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION- 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures, simple orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and best stock west of the Mississippi. 
Ten assorted samples of ■' Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 

Jones— (Singing) "The sailor's wife, the sailor's star shall be." 

Smith— That's " fair exchange," and therefore it is "no rob- 
bery." 

Jones — What do you mean? 

Smith — Is not the sailor his wife's " tar"? 

Jones — Yes, or at least I suppose so. 

Smith— Well, if he's her tar, she ought to be as you say she 
shall " his tar." 

Jones— You are incorrigible, I see— but I can stand it, fori 
think I know how to make a raise so I can take my Adelina 
Huffenheimer to the Adelini Patti concert. 

Smith— Mo you? Good boy! What is your scheme? Are 
you going to open a bank — with a crow-bar? 

Jones— More bad jokes ! No, I'm going to travel for a Jews'- 
harp factory as "The Greatest American Jewsharpist." 

Smith — How much will they pay you? 

Jones— Well, I don't just know— I think I shall call on the 
"Greatest American Pianist" and And out what he gets. In 
fact, it's time I was gone now— he plays in a " charity -rarity- 
rarity -charity " concert to-night, and it's about time to go for 
him if I'm to catch him. Good bye ! 

Smith — Hold on a minute ! Are you the " Greatest American 
Jewsharpist"? 

Jones— Is, he the greatest American pianist? 



Last week a strapping negro woman was up before an 
Austin justice of the peace, charged with unmercifully beating 
her boy, a saddle-colored imp. "I don't see how you could 
have the heart to beat your own child i-o cruelly." "Jedge, 
has you been a parent of a wullless yaller boy like dat cub of 
mine?" "Never!" ejacul ited the judge, with great vehe- 
mence, getting red in the face. •' Den don't talk."— Texas Sift- 



Baron James de Rothschild, one day at dinner, perceived 
that the artist Delacroix, who was his guest, was looking at 
him in a peculiarly searching manner. The baron asked the 
reason, and Delacroix responded that having for sometime 
been vainly searching for a head such as he would like to copy 
for a prominent beggar io his picture, he was suddenly struck 
with the idea that his host would make a splendid model. The 
baron, who was fond of art, gracefully consented to sit, and 
next morning appeared in the studio of the painter, who 
dressed him in rags, placed a tall staff in his hand, put him 
into a mendicant's posture. In this attitude he was discovered 
by a young friend and pupil of the painter's who alone had the 
privilege of being admitted to the studio at all times. Sur- 
prised by the excellence of the model, he congratulated his 
master at having at last found exactly what he wanted. Not 
for a moment doubting that the model had just been begging at 
the porch of some church or at the corner of a bridge, and 
much struck by his features, the young man espying a moment 
when the artist's eyes were averted, .slipped a twenty-franc 
piece in the model's hand. Rothschild kept the money, thank 
ing the giver by a look, and the young man went his way. He 
was, as the banker soon found out from Delacroix, without 
fortune, and obliaed to give lessons in order to eke out his 
living. 



OOlsrSBRYATOBY. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEB, 
Music Hall, Boston. 



J^lD'VTCDtt TO SIZsTG-IET^S, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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MANUFACTURER OF ' 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings Snecifl 

cations and Prices furnished free on application. 

C. F. ZIMMERMANIM'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 
I call special attention to my own manufacture of Drums 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments 
Proprietor of five patents and publisher of Zimj STnn's 

SELF-INSTRUCTOR FOR CONCERTINA AND ACCORDION 

Every one should see Zimmermann's Patent PiAwn t» 
8TRUCTOR teaching this instrument by FIGURES-tht «eS" 
est production of the age. «^^o me gieat- 

de^com^etiS. 211 ' 8 "* learn the priCG8 of m ^ ^ods, which 

quKnc"™ "" *"* * '° ****" advanta 9 e to make my ac- 



JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT" "TAILOR 

NEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUIT S A SPECIALTY 

VITT HUSS, 

Manufacturer of and Dealer in 

Boote nl I 



203 SO UTS FIFTH STREET 

ST. LOUIS, MO. 



'OHKT SOHROEDER, 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address: H. KOERBEE, No. 1103 Olive Street. 




To any suffering wiih Catarrh 
or Bronchitis who earnestly 
desire relief, I can furnish a 
means of Permanent and Pos- 
itive Cure. A Home Treatment. 
No charge for consultation by 
mail. Valuable Treatise Free. 

'Hisremediea are tlio outgrowth 
Of lug own eximrioi.ce; they are 
the only known means of per- 
manent cure."— Baptist 

^ev. T. P. CHILDS. Troy, 0. 



IfiPVTS WAN JED to sell Dr. CHASE'S 2000 EEOIPB BOOK. 
UUtfiUlf . , , Se(U a * Sl i> ht - Yon double your money. 

Address: Dr. Ohass's Printing House, Ann Arbor, Mich. 




WML sh^bs a^ oo.'i 




PIAHO 



A.LTIMORB, 3VL13. 



Grand, Square, and Upright Piano-Fortes. 

promptly furnished on application. 

WM. KNABE & CO., 



112 Fiftli Avenue, Mew York. 



204 SL 206 W. Baltimore St w Baltimore. 



READ & THOMPSON, Wholesale ana Retail Dealers [or tie KMBE PIANO, 

813 OXiXVK STlfcBSET. ST. XtOXHS, 




MASON & HAMLIN 

CABINET ORGANS, 



WINNEHS OP THE 



01I1.Y @OLQ ME3AL 

Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; 
the highest distinction in the power ot the Judges to conter. 

PARIS 1878, Two Highest Medals. SW£DEN, 1878. PHlLADA, 1876. 

SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST1HONOE.S 

At the PARIS EXPOSITION, 1878, ihcy were awarded the GOLD MEDAL, 
the highest recompense at the disposal of the jury; also the highest bU- 
T AROREU'S M EDAL for excellent workmanship. They have also received the 
GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other 
American Organs ever attained highest award at any World s 
Exposition. Sold for cash, or payments hy installments. Latest CATA- 
LOGUES, with newest styl-s, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, HEW YORK OR CHICAGO. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



57,000 



SOLD SINCE APRIL 1st, 1823. M 

; The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Keinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entin 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 

Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 155 Tremont Street, Boston, Mass, 
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Emerson Piano Company, 



(ESTABLISHED IN 1849) 




-MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



1 



e^kjil i^rc^ 



>\ 



Warerooms— 595 Washington Street, BOSTON, MASS, 



